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INTRODUCTION by Pau! Gravett 


en years ago . . . Peter Stanbury and |, as co-editors and co-publishers of Escape magazine since 1983, 
had always kept a dou eye on all that was happening i in the British small press comics scene. A\nd a lot was 
happening. Escape had sprouted and blossomed directly out of the Fast Fiction mail-order and comic mart 
network | had started for the small press in 1981. Eddie Campbell, Phil Elliott, Glenn Dakin, Myra Hancock 
and Ed Pinsent were just some of the individualistic young creators | had first spotted developing in their own 
self-published comics. Their comics just could not fit into 2OOOAD, or Marvel/DC, or pssstl, or Warrior, 


or even the conventions of underground comix. If you really believe in what you are doing, you'll create it, 


self-publish it if necessary, rather than ape the tired clichés and genres that Sa editors tell you the readers 
want. In the small press, there was a different, distinct, uncompromising and rather British attitude, and Escape 
brought them together. 

Dave McKean had stood out to me straight away in his self-published comics Meanwhile . . . starting in 


~ 1984, although to me these stories didn’t quite live up to his graphic skills. Still, definitely someone to watch. 


| first met Neil Gaiman in the chic offices of some dilettante business suits, who ended up failing to finance 
a new comics magazine called Borderline. Out of this, Dave and Neil met each other and came to me with 
a proposal for Escape, a five-page story that just kept growing. 

We'd meet at the Central Hall Westminster Comic Marts or in a pub next door, and I’d read or hearabout 
the next page and share in their interchange of ideas. Neil and Dave would not deny that they started by 
being influenced respectively by Alan Moore and Bill Sienkiewicz (notably, in Dave's case, Sienkiewicz’s 
1982 breakthrough story “Hit It” in Moon Knight #25), but in tandem, they quickly evolved their own voice. 
Something special was being nurtured here, a writer-artist alchemy that has continued to deepen and diversify. 
They were finding ways of conveying what | felt comics should start to do, showing those intimate, subtle 
emotions of everyday life, those minute incidents and personal yet universal memories that Eddie Campbell 


was recording so tellingly in his Alec biographic novels, also from Escape. It’s no coincidence that this 


observation and humanity would later inform Cages, Dave's solo debut as a writer-artist. 

There was something in Violent Cases. It had to see print. Back in 1987, in the midst of Maus, Dark 
Knight, Watchmen and all the slightly mad optimism about “comics growing up, ‘ Escape made the difficult 
adjustments from the freedom and financial precipices of creative independence'td being published’and 


backed by Titan Books, a comic publisher whose whole line until then was built on safe; surefire reprints and 


repackaging. For all of us, and for them too, Violent Cases, a creator-driven and originated, experimental, 
non-genre “graphic novel/fiction” by two unknowns, was a radical departure, a leap of faith. It finally appeared 
Oetober 1987 and rave reviews, DC contracts, success and acclaim swiftly followed. 

Ten years on, this book still has 4 lot to show people. Neil later said that Violent Cases “was done for us. 
lt was done because we wanted it to be done.” | hope it will encourage more writers, artists, editors and 
publishers, whether newcomers of old hands, to create. comics out of passion and commitment, to tell stories 
that need to be told, and above all to take that leap of faith. 


Paul Gravett is the director of The Cartoon Art Trust, a charity dedicated to establishing a National Museum of Cartoon Artin 
Britain, and author of the forthcoming New Penguin Book of Comics. 
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ving this work now, it is clear 
3LACK ORCHID—like Frank Miller’s 
Daredevil and DARK NIGH ee) 
Moore’s Miracleman, SWAMP THING 
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within the medium. But in a way, BLACK 
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still end up resorting to hackneyed moral aN d 
and narrative customs: violent men save 
the world through violent choices or A V E 


violent bravery. In this book something 


altogether different occurs. As a result, 
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INTRODUCTION 
by 
MIKAL 


GILMORE 


Like so many of the tales that make up our complex webwork of modern myths and con- 
temporary entertainment, the tale you are about to read begins in violence. A woman—a 
super-hero crime-fighter known as Black Orchid—is tripped up by a crew of sophisticated 
crime-lords, just as she is about to penetrate their most closely guarded secrets. So far, so 
predictable. In the comics world, super-heroes are always discovered and threatened at cru- 
cial moments; indeed, it is how the hero overcomes his or her nemesis that too often imbues 
a comic book tale with not only its sense of plot or suspense, but also with its sense of mor- 
tal risk and moral triumph. 

But in this tale, something unanticipated happens. The man who has caught Black Orchid 
stands before her and says: “Hey, you know something? I’ve read the comics . . . I'm not 
going to lock you up in the basement before interrogating you . . . then leave you alone to 
escape. That stuff is so dumb. But you know what I am going to do? I’m going to kill you. 
Now.” And then he does just what he has promised: He kills her-—the woman who is the 
namesake of this book—in a brutal and unflinching manner. It is a startling moment, and 
not just for its suddenness and matter-of-factness. It is also startling because, in those mo- 
ments when the killer tells Black Orchid that he understands how the rules of the super-hero 


genre work, he isn’t merely addressing an endangered heroine of a comic book drama: He is 


also addressing the readers of that genre in ways that we have rarely been adcressed before. 
In effect, in this one moment the killer is a stand-in voice for the writer of this tale, Neil 
Gaiman, and he is informing us that all the familiar rules of comic book storytelling—all 
those rules that insure the hard-earned triumph and inevitability of justice—will not apply 
in this narrative. Enter this story, the author is saying, and you enter a place where all the 
accepted customs of the genre’s mythology have been suspended, and a new mythology— 
much closer to the dark dreams and darker realities of modern-day life—is about to be con- 
structed. In other words, we are not only at the beginning of a new story, we are at the be- 
ginning of a new way of telling such a story. It isn’t just the Black Orchid who is killed in 
these opening pages: It is also the ethos of the super-hero genre that is being set up for its 
long overdue death. 

This may sound like a grisly promise, but some 140-or-so pages later, BLACK ORCHID 
comes to a redemptive conclusion that simply cannot be predicted. Indeed, back in 1988, 
when this work first appeared in comic book specialty stores in three installments, there 
were numerous readers who failed to accept that the story truly ended where and how it end- 
ed, and who kept waiting for a fourth volume that might finish the tale on more familiar 
ground. After all, in the world of comic books—as in the worlds of film, literature and 
global politics—any story that begins in violence must necessarily also end in violence 
(after all, there are few tactics that settle a fight more effectively than killing your enemy). 
Plus, violence has come to enjoy a certain aesthetic cachet in comics. At times it’s almost as 
if the medium had been designed to invite contemplation of brutal action and physical con- 
flict. On a comics page, you can freeze an act just as it is happening or before it happens; 
you can study its details, its logic and its art, and perhaps in doing so you can divine the 


mysteries of violence—that is, understand not only how it is happening, but why it hap- 


pens. Maybe if we study those moments long enough, we can figure a way of stopping such 
moments in the world around us—or maybe we’ll simply find depictions of those acts so 
repellent that real-life violence will hold a little less intrigue for us. Or maybe it’s just the 
opposite: Maybe by freezing a violent moment on the page we’re simply looking for a better 
way to enjoy the violence, to pore over its minutiae and nuances at length and at leisure. 

Either way, BLACK ORCHID works against all these conventions of violence: It begins 
in the horror of reality and it works its way towards a lovely dreamlike end that is no less 
powerful or hard-hitting for all its fable-style grace. As a result, BLACK ORCHID is the 
first major work of comic book literature that uses violence as a critique of the uses of 
violence—that is, as a critique of not only how violence figures into our actions and our 
psychology, but also how it figures into our myths and our art. Reviewing this work now, it 
is Clear that BLACK ORCHID—like Frank Miller’s Daredevil and DARK KNIGHT and 
Alan Moore’s Miraclenan, SWAMP THING and WATCHMEN—is one of those books that 
has helped break modern comics history in two and signalled the rise of a new courage and 
a new spirit of aspiration within the medium. But in a way, BLACK ORCHID attempts to 
go even further than these other breakthrough works by making plain that, no matter how 
bold or smart or hip the new comics may be, most of them still end up resorting to hack- 
neyed moral and narrative customs: violent men save the world through violent choices or 
violent bravery. In this book something altogether different occurs. As a result, BLACK 
ORCHID is a pivotal work in comic books: It is an act of imagination and hope that tries to 
take a much undervalued form of literature into places where it has never gone before. 

But BLACK ORCHID is also something more: It is also the work that brought its British 
creative team, author Neil Gaiman and artist Dave McKean, to the attention of the main- 


stream comics audience. Though the pair had collaborated on a couple of earlier projects 


(chiefly, a strange and haunting volume entitled Violent Cases), it was with BLACK OR- 
CHID that McKean arrived at the matchless blend of photolike realism and dreamlike ex- 
pressionism that would characterize his later work on ARKHAM ASYLUM (as well as on 
his current self-authored Cages series), and it was also here that Neil Gaiman first demon- 
strated his flair for transmogrifying mythologies, and making them hit home with a rare 
emotional force. With SANDMAN in particular, Gaiman has taken the themes of hope and 
horror, reality and dream, that run throughout BLACK ORCHID and turned them into the 
meat and matter of what is clearly the finest mainstream comic book being published today. 
“I know that some people regard this sort of writing as escapist fiction,’ says Gaiman, “but 
I think that tales of myth and horror are probably the easiest and most effective way to talk 
about the real world. It’s like they are the lies that tell the truth about our lives. At the same 
time, I think of books like SANDMAN and BLACK ORCHID as optimistic works: Some- | 
times, bad things happen to the wrong people in my stories, and that leaves my characters 
realizing that they have to change or die. That choice gives you the chance to remake not 
just yourself, but sometimes the world around you as well.” 

In BLACK ORCHID, all of Gaiman’s major characters, in one fashion or another, come 
to the place where they must make that choice: they have to decide what to do in the face of 
violence. Some of them choose right and die anyway, and some choose wrong and survive, 
but that isn’t the point. What matters most is that the book itself also makes a clear choice, 
and in doing so, it has given comics literature a new lease on creativity. We could use more 
works like BLACK ORCHID: a work that struggles to move from a place of horrible ruin to 


a stance of brave refusal and indomitable faith and compassion. 


Mikal Gilmore is a senior writer for ROLLING STONE. 
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I SCENT IT AT SUNSET. INSTEAD I'M HERE AMONG THE 
DEAD THINGS, MARVELING THAT THE 


WINTER IS COMING. 
WORST OF CRIMES CAN BECOME 


I WANT 70 SEE THE COLORS OF 


THE LEAVES BEFORE THEY FALL, 
I FEEL IT IN THE WARM TO CARESS THE LIPPRAFTS OF ae 
AUTUMNAL AIR. | THE WIND WITH My FORM. 1SO TEDIOUS. 


THE PEPARTMENT POES 
HAVE SOME ATTENTION ON 


I WILL BE GLAD WHEN . : 
RIOR GROWTH 
: AKEAS ARE STILL pret | PROSTITUTION, WHICH AS WE | 
PRUGS AND COMPLITER | HEARD FROM MS. HALLIWELL 
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CRIME. | 
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PRINCIPAL, ANP WE ae bie «BUSINESS! _@ 
FIGURE THAT MOW- ' FE Por ~ 
TACTILE SLEAZE HAS 
GOT TO BE THE 
WAVE OF THE 
FUTURE. 


ME ANP THE PRINCIPAL, \o 
WE THINK OF EVERYTAING. \ 
OH--ANP THE CLASS GIRLS PF 
NEEP POC7TORS CERTIFICATES. FF 

YOu FIX THAT, MS. 
HALLIWELL? 





“THE PRINCIPAL” AGAIN. 





I'M CLOSE. 


T'VE FOLLOWED THE COMMAND 
CHANNELS OF THIS CORRUPTION 
FOR HALF A YEAR, FROM THE 
PRETTY FLOWERS OF THE STREET 
DOWN THE VINE OF THE 
ORGANIZATION. 
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NOW WE'RE 
COOKING. 
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ANC NOW I'M SO CLOSE 
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1+ PAYOFFS TO THE POLICE 
ARE APPROACHING THE MAXIMUM 
SET ASIPES. I PROPOSE WE UP 
THE BASIC WEEKLY SLUSH FUNE’ 
ANOTHER FIFTY GRANCP, WITH AN 
EXTRA HUNPREP? THOU FOR 
FESERVES. 


YES, ME. 
CHAIRMAN . 


UH-HUH. TP 
NEEP A FELL 
PROPOSAL, WITH 
EXPENPITURE 

BREAKPOWNS. 


I THOUGHT IT WAS Jon, 

BUT I WAS WRONG, YOU'RE 

A FRONT. A COVER FOR 
THE BIG MAN. 


THE PRINCIPAL. THE 
HEART OF THE ROT. 


FABLULOLS. WELL, 
THAT CONCLUPES THIS 
MONTH'S BUSINESS. 
YOU'RE ALL POING A 
GREAT JOB. Y'KNOW? 

TERRIFIC. 


I REALLY 
MEAN IT. 


BEFORE YOU ALL 
TAKE OFF, THERE |S 
STILL ONE TINY 

MATTER WE HAVE 

JO TAKE CARE OF. 
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HEYY, MS. 
HALLIWELL. 


LET'S SEE IF 
WE CAN MAKE YOL] LOOK 
SETTER, HUH? 








LAPIES AN’ 
GENTLEMEN -- TA- 
PAA! -- ITS THE 
BLACK ORCAIC 

wayyy? 


YOU GOT 
ONE OF THOSE 
COSTUMES LINPER 
THERE TOO? ’ 


« 


a 


OK! SHOW'S 
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MMM... WHAT PIP YOUpO “NS 
JO THE REAL EMMA HALLIWELL? 
I'VE BEEN WONDERING... /S 

THERE AREAL EMMA 
HALLIWELL? 


"NO, IT'S OKAY, DON'T TELL 
ME. I KNOW HOW MUCH YOU 
SUPER-PEOPLE LIKE YOUR 

LITTLE SECRETS. 


HEY... YOU KNOW SOMETHING? 
T'VESEEN, Y'KNOW, THE MOVIES, 
JAMES BONT ALL THAT. I'VE REAP 


SO YOLI KNOW WHAT 
T'M NOT GONNA DO? I'M NOT 
GOING TO LOCK YOU UP IN THE 
BASEMENT BEFORE INTERROGATI 
YOU. 


I'M NOT GOING TO SET LIP GOING TO 


SOME KIN OF COMPLICATEP LASER F KILL YOU. 
BEAM PEATATRAP THEN LEAVE YOu a 
ALONE TO ESCAPE. 


r OK, BRAC. 


GO FOR IT. 


OUR PATA FILES 
ON YOU ARE PRETTY 
THIN ON HARP FACTS. 
BuT THEY PC CLAIM 
YOU'VE GOT SOME KINP’ 
OF BULLET PROOF 
Bory.,, WELL, THATS 
COOL. 


YEAH. SO,,,LET'S 
CHANGE THE SUBJECT. 
LETS TALK ABOLIT F/RE. 

YOU LIKE FIRE, MS. 
ORCHIP’ 2 





f HEYY...7ALK 
TO ME. WE'RE 


TALKING FLAMES 


ANP BLRNING 
HERE. 


YOU SUPER-PEOPLE LIVE IN 
A WORLD OF CLICHES 
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YOU SHOULDA WISED LIP-- 
THESE ARE THE EIGHTIES ! 
FIGHTING CRIME |S LIKE 

FIGHTING CITY HALL; IT'S 
COUNTER-PRODUCTIVE ! 


AWWW... |S THAT THE 
TIME 7 GOT TO GO. BUT, 
HEY MAYBE WE CAN PO 
LLINGH SOMETIME? NOZ 

WELL, GOOPNIGHT, 


OH, ANP Ms. 
HALLIWELL... 
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I 
MEAN, ONE THING 
IS CERTAIN / 


i THIS TIME 
TOMORROW, EVERY- 
THINGS GONNA BE 
JUST GREAT AGAIN ! 
® LIKE ITEP To 
| BE ! 


/ ANP THE WOMEN! 


AFTER SEVEN YEARS 
IN HERE I HARPLY 
REMEMBER WHAT THEY 


SMELL LIKE.OR FEEL 


LIKE... 


BUT I HAD 
'EM-- MOVIE STARS, 
BALLERINAS, MODELS. 
HELL, MY EX-WIFE, I 
EVER TOLD YOu 
ABOUT HER? 


YOUR- 
WIFE - THE - 

VOGUE - 
MOPEL? 


SUSAN, MY WIFE, 


| MOPEL BEFORE T 
MET HER! THE BITCH. 
BLT SHE LOOKEL’ 

SO GOOP. I MET 
HER IN... 


DI CI EVER 


TELL YOU WHAT BF SN ie “TIM GOIN! iG : 
IT WAS LIKE 2 ga Te 4 ie T cer our wal. 
al i I HAP A eld 
ATHOUSAND gf | PORSCHE, THAP A 
ma E im TIMES. Fee ROLLS, I HAP A 
ce CADILLAC LIMO WITH he 
I was--I COULD AFRIGGIN JAcLZzZ/ fF 


| GO PLACES. T WAS His ‘e A IN THE BACK ! 


RIGHT-HANP MAN. ARMAMENTS-- 
LISTEN, YOU WANT ANYTHING 


. WHER YOu GET Cul, I MEAN 


IN BEVERLY HILLS, 

[ AND A PENTHOUSE |N 
MANHATTAN, ANP A 
TOWNHOUSE IN 
METROPOLIS HEIGHTS! 
YOU EVER BEEN TO 

\ = METROPOLIS 

HEIGHTS 2 


f 1.C.B. FRIGGIN’ M. MISSILE-- 
| YOU COME ANP SEE ME AN’ 
P\_T'LL GET IT For YOu, HUH? 


= 
I SOLP ARMS TO EVERYBopy-- 
KINGS, PRESIDENTS, CIA, KGB. I'LL BE THAT 
BkS AGAIN. THE BOSS LEFT ME HERE TILL 
THE HEAT WAS OFF. HE HAP TO. BLT 
HE NEEPS Me! YOU'LL SEE. 
GOT A SMOKE 27 


LAS VEGAS, THE B/TCH. 
BITCH. BITCH. I, WH,,. THE BOSS. 
YOL KNOW. THE BIG BOSS. YOU 
JUST WATCH-- 


“THIS EVENING, WHEN THEY LET ME 
OUT, HE'LL HAVE A LIMO OUT THERE 
WAITING FOR ME. BY 7OMORROW 

T'LL BE HIS NUMBER ONE ARMS 
MAN AGAIN. 
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THANKS, MAN. I TELL You, \= Ge F 
WHEN T'M OUT OF HERE, YOU \gauuummemm aga wag # | 
| NAME IT AND I'LL SEND IT , Pe a ee | | \ 
| IN TO YOU. CAVIAR, | a aa | 38 JUS HANGIN’ 
170 YOU, CAVIAE | | Bs: MISS JUS HANGIN’ 
: , ht Eu ne! AROLIN' IN BARS. 
YOU LO THAT FOR 
ME2 GO TO SOME 
BAR, HAVE A BEEROR 
TWO, SOME PRETZELS. 
TALK TO THE 
BARTENPER. YOU 
_ PO THAT? 
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JUST TELL ME WHAT 
YOU WANT. YOU GOT 
bh ALIGHT? ( 
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TELEVISION VOKES BUZZ 
IN THE BACKGROUING WORDS 


BLURRED AND MEANINGLESS. Ve 


-- WHO ARE YOU? 
Adbaneinbat # YOU REALLY BON'T 
a ain KNOW 2 THAT'S 
4 AND? I KNOW STRANGE... 
WHAT'S MISSING. 





ANY 
IPEA WHAT 
STARTE? 


"THE OTHER ONE KNEW , | ~— 
= AT YOUR TEAM WAS VERY 
ss cei PROMPT, CAPTAIN I'M 
IMPRESSEP. NO, REALLY. 

I'M PERSONALLY GOING [sf 


id 
MA TOMAKE SURE THE 
Bm’ \ MAYOR HEARS ABOUT. 


THANK YOu, MR. STERLING. Ne) 
WE'VE GOTA BACKL/P FIRE Oe 
TRUCK COMING POWN FROM 4 
METROPOLIS AS WELL... TOO SOON 
SHOULP BE ANOTHER | TO SAY, MR. 
FIFTEEN MINUTES MAYBE... STERLING. , 


ANC,..UH,..PON'T “ie 
PUT ITOUT 700 FAST. Jia 


T APPRECIATE Va SE ou 
WHAT You're a % 
DOING. te _ ae KNOW WHAT I’M 
_ | SAYING? 


Fy \IFyou ° 
NEED ME I'LL Vas 
THIS |S BE INTHEBAR Jee 
FOR YOLIAND  $\ ACROSS THE age 
YOUR MEN, Bae \ STREET. 
CHIEF. ie 
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WE 
/ ABOUT ANYTHING. DAMM --I 
| WISH SHE WAS HOME. SHE'D 
KNOW WHATS HAPPENING. AND 
SHE COULP EXPLAIN ALL 
THE OTHER STUFF TO 
YOU. 


PHILIP SYLVIAN. RING | 
ANY BELL SZ 
























PP IWSHICOLDPD — 
TELL YOU WAIEM SHE'LL 
BE BACK, BUT SHES KIN’ 
OF MYSTERIOUS, "KNOW, 
UNPREPICTABLE. SOMETIMES 
SHE'S GONE FOR WEEKS .,,, 
SHE COMES BACK EVENTLIALLY 
HER COMPUTERS ARE 
HERE. ANP SHE LIKES To 
LE... 















SINGING. AN 
ECHO FROM THE 
GREEN DREAM... 
AVOICE.,SsTERS#” 
M ICLUTCH AT THE 
IMAGE, BLIT IT 
ELUDES ME. 















OTHER BLOSSOMS... 
SHES OLIT THERE FOR 
HOURS. MAINLY SHE, 
UH, WELL, SHE 
SINGS 
























YEARS T USE To 









SHE NEVER 
WORRY ABOUT HER. PIP, YOU SUPER - 
PRAY SHE WOULDN'T PEOPLE, YOU'RE 
GET INTO SOMETHING INPESTRUICTIGLE . 
TOO PEEP. TOO BiG GOOP GUYS ALWAYS 






FOR HER TO 
HANCLE... 


WIN... YOU CAN REAP 
ABOUT |T IN THE 
MORNING PAPERS... 
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SHES AN 
INNOCENT, AND 
MAYBE THAT'S WHAT 
PROTECTS HER. BUT 
SUSAN WAS AN 
INNOCENT 700 

AND SUSAN... 
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COMPLAINEL’” 
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INPUSTRIAL... 
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SORRY, T'M 
JUST BABBLING 
AWAY HERE. HEy-- 
ARE YOU ALL 
RIGHT 2 YOU'VE 
GONE SO... 
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RAGES IN A 
POWNTOWN 


FILM TAKEN BY 
AN AMATEUR 
CAMERAMAN 
SHOWS AT LEAST 
ONE WOMAN 
LOST HER LIFE 
IN THE BLAZING 
INFERNO... 
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SURE THING. 
PHONE S OVE 


ei ek a 


ra 


AH, MR. CHAIRMAN. 


YOU HAVE MEWS FOR 


ME.,,? 


ra h 
We | 
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YES, SIR. YOu 
WERE RIGHT ON 
ALL COUNTS. 


POUBT IT. ITHAS Ge 


YEEESS,,.OR 
RATHER IT WASN'T, 
IF YOU SEE WHAT 
I MEAN. 


HALLIWELL 7 
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VERY PROLL. AND 
SHE HAS BEEN 
SUCCESSFULLY 
PISPOSEP OF? |N 
THE MANNER I 
SUGGESTED? 


OH, SURE. I 
TOOK CARE OF IT 
PERSONALLY. 


HEH,,, "NO 
FLOWERS By 
REQUEST ", 


oe ek | 
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T PON'T LIKE 
THESE SUPER-PEOPLE, 
MISTER CHAIRMAN. ONE 
LESS |S GOOP NEWS. 





KEEP ME.INFORMED - e we * 2. 
OF DEVELOPMENTS. | coe | ef 
( LEX LUTHOR 





CERTAIN, 
SIF. 








WE WONT HAVE = “ 
ANY 7ROLUSBLE i 
FROM THAT QUARTER f 
IN THE FUTURE. 
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WATER, MORE 
CARBON DIOXIDE THAN 
\ YOU WOLILP IF YOU 
\. WERE STILL 


“es oo ay E ee | : 
“7 IT'S NOTHING 2 mere YOUR KIN’ ABSOREBS 
= TO WORRY ABOLIT. ee A MOST OF WHAT YOU 
> | oe a ee NEEL? FROM THE AIR. 
yf (TS JUST YOUR \ Eh PD ORCHIPS ARE EPIPHYTIC, 
Wo METABOLISM Ae Y'KNOW, AIR PLANTS. 
. SPEEPING LIP. 


4 4 : 


DEPLETED \_ 
RESERVE. J) 








THEN, PHILLY 27 A BABY 
GIRL. YOLL WANNA 
CIGAR? HEH HEH. 












UH, NO 
THANK YOU, 
\ MR. LINDEN. 






THE WORDS JUST — 


PON'T WORK FOR IT, IF 
I TELL YOU THE WHOLE 
STORY MAYBE. YOU'LL 
REMEMBER BITS OF IT AS 
I GO ALONG. SHE 
tr Pie’. 


OKAY. T'LL 
START AT THE 
BEGINNING. 
WITH SUSAN. 





Te AGIRL! HARRY, I'M 
A FATHER! IT'S AGIRL! HEY 
idl WHERE DIP I PLIT THEM... 


IT WAS THE MOST | 
BEAUTIFUL THING 
I HAD EVER SEEN. 


OH. THANK YOU, MZ. LINPEN. 
WHEN SHE GETe BIGGER, CAN I 
PLAY WITH HER 2 


SURE YOU 
CAN, PHIL. 
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THE FIRST THING NJ 
I REMEMBER ABOLIT 
HER |S THE FIRST THING 
I CAN REMEMBER. 
APPROPRIATE, REALLY. 
_ SHE'P’VE BEEN 
he FLATTERED. 


TI WAS THREE WHEN ME. 
LINPEN, OUR NEXT-POOF NEIGHBOR, 
CAME OVER. L WAS CUTSIPE ON 
THE PORCH, WATCHING A BUG CLIMB 

uPA ROSE BUSH. 


HERE-- HAVE 
A CIGAR! 


CONGRATULATIONS, JARRET. 
WHAT ARE YOU GOING TO 
CALL HER 2 


WELL, JOYCE WANTS TO CALL 
HER MELINA. T LIKE SUSAN, THOLIGH. 
AFTER MY MOTAER. WE'LL SEE. 


YOU CAN 
PLAY WITH My 
LITTLE 
PRINCESS... 





HELL, S47 WAS A CLITE BABY. WE 
WERE LIKE BROTHER AND SISTER. 
BETTER THAN THAT. WE WERE FRIENDS. J 
IN AND OLIT OF EACH OTHERS 
YARDS ALL THE TIME. 


PTD TEACH HER THENAMES WO 
py OF ALL THE PLANTS. WE HADOUR ‘% 


GROW STLIFF FROM SEEDS. SHE WAS 


BETTER AT IT THAN I WAS: EVERYTHING F 


GHE PLANTED CAME LIP. BUT SHE WAS 
IMPATIENT. SHE'D PLANT ASEED, 
THEN STARE AT THE GROUND, 
\. WAITING FOR THE FLOWERS TO 
_ BURST OLITOF THE EARTH. 
IWAS oie 
MORE PATIENT. | 
T COULD = 
WAIT. 


IT WAS KIND OF 4 
WEIRD, LOOKING BACK Ve 


AT IT, IPION'T HAVE 
TOO MANY FRIENDS 





MM, IT REALLY 
PIP BURN UP. I 
SAI? IT WOULP IF 
WE LISEP? GAS TO 

GET IT GOING. 


NO-WAY, JOSE! 
| ' THAT PAIR'S SO STURIZ 
GIRLFRIEND HAVE | THEY WOULDN'T NOTICE 
SEEN IT YET? AIF YOU SET FIRE TO 
a THEIR BUTTS’! 
EHEHE! _ 





\/ THAT WAS PART OF WHAT SHE 
| WAS ABOUT. MR. LINVEN, HER 
FATHER, MLIST HAVE BEEN REALLY 
MAP AT HER. SHE WASN'T 
ALLOWED OUT FOR A WEEK 
AFTER THAT. / 










I MEAN SHE JUST PIP CRY, 
SOMETIMES SHE'D SHOW LIP 
WITH THESE HUGE BRUISES — 
| ON HER BACK AND ARMS. BUT 

SHE NEVER CRIED. _ 









THE WOODS. SHE COULP MOVE 
REALLY QUIETLY WHEN SHE 
WANTEP Te. 


BUT WE NEVER HAP ANY TROUBLE [ie 
FROM THOSE KIDS AGAIN. 
sar 









T WAS HAPPY WITH YOU. SORRY. WITH HER. 












WE BUILT A FORT 
INSIPE A HOLLOW 
TREE THAT HAC? 
BLOWN OVER IN A 
STORM. SHE WAS 
| SIX, I WAS TEN. 





‘ = ae vA 

a] THEN ONE DAY WE WENT 

* =1 POWN THERE, ANP SOMEONE 
= 4 HAP SET FIRETO IT, ALL THAT 

* ite) WAS LEFT WAS THIS CHARREP 

STUMP. 


yy” ~PH-PHILLY. 
4 YOU G-GOTTA GO 
\ NOW. I'M STAYING 
HERE. 


HUH 7 SUE, 
TI TOLD YOUR MOM 


AS ty Bee Eey f 
SHE WAITED, HIPVEN LINDER A BUSH, | 
AND STAYED THERE, IT TOOK FOUR 
HOURS, BUT THEY SHOWEC LIP. 

















sia i —— al 





THEY HAP THEIR OWN CLUBHOUSE. SHE 
WAITEP UNTIL THEY WERE ALL INSIPE, 
THEN SHE SHOT OLIT THE WINPOWS WITH 
HER SLINGSHOT. THEY MUST HAVE BEEN 
TERRIFIED. I WAS TERRIFIEP WHEN SHE 
TOLP ME WHAT SHE'P PONE. 


=? hile 
1 
1 
oy 
- 
; ’ 
a 
P / 
# 












BUT WE NEVER HAD ANY TROUBLE | 
_ FROM THOSE KIDS AGAIN. 





MY MOTHER PIED WHEN I WAS 
| TWELVE. I PUT POPPIES ON HER 
| GRAVE. I'? GROWN THEM MYSELF. 























THINGS WERE 
GETTING WORSE 
BETWEEN SUSAN AND 
HER FATHER. SHE WAS 
MISSING SCHOOL | 
MORE ANP MORE_HER , 

MOM GOT SICK, AND f. 
eee IN Are 








My FATHER. ANP 
HER FATHER LISED TO 
GO BOWLING EVERY 
FRIDAY NIGHT. ONE 
NIGHT THEY CAME 


I'D MESS AROUNP WITH © 
CHEMISTRY SETS. TRY TO 
DISCOVER PENICILLIN. 


Se “i a 
YOU SOMETHING. IF Yaa 
YOU COME STICKING 
YOUR NOSE IN My 
BUSINESS, TLL SPREAD | 


CAN YOU GET ME 

SOMETHING 10 EAT? 

PLEASE. I'M RUNNING 
A. Away. AND I’M 


I HATED IT. 
T HATED BoTH 


ni | aes - 
aS Nea 
eer a 4 
areas oat Poa 


[ WHEN SeaNrE FROM SCHOOL 
THE NEXT AFTERNOON I FOUN? 
HER HIDING IN THE SHED. 


! WHAT COUL? I Go? I M4DE HER 
A LUNCHBOX FULL OF PEANLIT BUTTER 
SANDWICHES, AND SOME CHOCOLATE 
CHIP COOKIES, ANP A BOTTLE OF 

LEMONADE . 


ANG I HAD $23 eS ee, a Ht oxay, x1p00, a 
I'P SAVED UP FROM — fl BE BACK BYE 
MY PAPER ROLITE ee ee rp I'VE ORDERED 


YOU. HEY, BEFORE I GO, 
THERES SOMETHING J 


U NEEL 
[T. UH, ITS WHAT 
“FRIENDS ARE 
~_FOR. 


: \ 
GOTTA. PLEASE. 
HONEY? PHIL? 

PUHLEASE 2 





YOU WERE HIDING | 
| LINCER THE TABLE 
aaa, I GOT BACK. 


eats x, HERE. GOT 
YOU SOME 


/ YOU'RE INCREDIBLE! * 


COOKIES ANP PEANLIT 
BUTTER SANDWICHES 
AND... HUH? HEY, ° 





NOBOPY HAP EVER KISSED ME LIKE f i ee oc WHORE 
THAT BEFORE. IT WAS STRANGE, Y'KNOW, te Wo. WHAT YOU PO \ oor. NENG P BITCH-- 
I, UH, I DION'T KNOW WHAT I Was Avy PA.) | DOWNHERE, See 
SUPPOSED TO DO WITH MY TONGUE, OR / HY | HUH? SLUT! | | ee lt 
WHETHER I WAS SUPPOSED To sucK Fe em\ 
OR BLOW OR WHAT... THAT SOUNPS 

SORTA STUPIP POESN'T IT? 


ISUPRPOSE |T MUST HAVE BEEN HER 
FIRST TIME TOO, BUT SHE KISSEP LIKE 
SHE KNEW ALL ABOUT IT, IT THOUGHT, 
“GIRLS ARE PIFFERENT." I THOLIGHT, 
“SHE REALLY’ LOVES ME!" T COULP 
SMELL HER HAIR, ANP?’ THE NIGHT, ANP’ 


THE LILACE.,, 


I THINK HE 
MEANT IT, Too. 


PY You're KILLING 
\ YOUR MOTHER! 
OA KILLING HER! 


a7 {Gr WIPO. F i ) 
by | FINGER ON MY eb * OUR HOUSES WERE NEXT POOR. T 
f DAUGHTER AGAIN | HEARP HER SCREAMING THAT NIGHT. | 
TLL KILL YOU... I HEARP HIM HITTING HER. I COULDN'T 
| MAKE OUT ALL THE WORDS, BLIT HE WAS 
CALLING HER THINGS. HORRIBLE THINGS... 


| I PUT THE CARD WITH THE FLOWER, 
FROM HER HAIR, INSIDE ONE OF MY 
SCHOOL BOOKS. 













NEXT DAY SHE WAS GONE. I THOUGHT 
HE'? KILLEP HER, BUT THEN I SAW 
‘| THAT THE LUNCHBOxX ANP THE MONEY’ 
| HAP GONE TOO. ANP IT JUST KEPT 
MY FINGERS CROSSEP AND PRAYED’ 
THAT WHEREVER SHE WAS, NO ONE 
WAS GOING TO ami HER. 













b wit 7 A COUPLE OF MSONT EE LATER. 
| 1 GET ACARD. IT WAS FROM 
7PE 29) AMSTERPAM, IN HOLLAND. IT 
| DIDN'T SAY MUCH, JUST THAT 
SHE WAS POING FINE. 













| I ANOTHER CAR? 


| LAT UT SIX MONTHS AF iii} ty Alea IN 
INGERMANY. HEN o Vie SNM |{ COLLEGE. THEN AcAIN, A 
NOTHING. Pie Bide) | \ WHILE LATER, WHEN SHE 


MARRIEP CARL. THAT WAS 
HER HUSBAND'S NAME. 








I'VE TOLD YOU, 
SIR. MR. LUTHOR 1S 
UNAVAILABLE. 


YEAH? WELL, 
CALL HiM ! HONEY, 
YOU HAVEN'T EVEN 

TRIEP TO CALL 
HIM ! 


A MESSAGE, T CAN 

ENSURE ITS ROUTED’ 

T2 THE APPROPRIATE 
PWVISIONAL 


T--I, UH, LOOK, I'M 
NOT MOVING FROM HERE 
UNTIL I SEE HIM. I'M 
SORRY, SWEETHEART. I 

KNOW YOU'RE LINPER 

ORPERS. 


~ BUT I WARN 
YOU, HONEY, YOU'RE 
GOING TO GE IN BIG 
TROUBLE WHEN LEX 
FINPS YOLI'VE ScREWEP 
ME AROUNP LIKE 
THIS... 


NO, NO, LOOK, 
SUGAR, WATCH MY L/PS/ 
MY NAME IS CARL 

TACRNE. T WANT TO 
SEE LEX LUTHOR. 
HE’LL SEE ME! 


IF YOu'P LIKE 
TO VACATE THE 
PREMISES NOW, 
SIR... es 
GOPAAMA IT, 
PON'T ANY OF YOU 
TOUCA ME OCR I'LL, 
T'LL,.. 


me 0 
MISS ARPEN, 
TLL BE READY TO 

LEAVE IN TWO 
MINUTES. HAVE 
A MERCEPES 
WAITING. a 


WE CANNOT ACCEPT : 
CASUAL CALLERS, ESPECIALLY 
OLITSIPE NORMAL WORKING 

HOURS. IF YOU WISH TO 
LEAVE A MESSAGE--_4 





I'M OL/7, ANP 
THESE GOONS WON'T 
LET ME SEE You ! 
TELL 'EM WHO I AM, 

be FOR CHRISSAKES! 


CARL! COME ™ 
[ IN, COME IN! sit } > 
“\ DOWN! CIGAR? aa 


4 ITs BEEN A 
ae ee ae 
IS IT, FIVE, SIX 
YEARS? _ 


my SEVEN. I'M SORRY 
JO JUST, WELL, I 
SHOULD'VE MAPE AN 
APPOINTMENT, BUT 
T, UH... 


I'M sorRyY™ 
ABOLT THIS, 
SIR. IT'S ALL 


ENOUGH, 
Miss ARVEN. 


CARL. YOU JUST GOT 


-f OUTOF JAIL, your 


NATURAL REACTION ISTO 
COME ANP SEE YOUR OL? 


\. 8086, FINDOUT IF I've ff” 
\_ GOT WoRK FoR You, Ae 
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y ANP MISS ARPEN... 
I MAY BE SLIGHTLY 
DELAYEr. 


eee 
ia: 


LET THE OPERA 
HOUSE KNOW _T WOULP 
RATHER THE CURTAIN 
DIP NOTGO UP UNTIL 
_ I ARRIVE. 


OF COURSE, @— 
SR. am 


OH, CARL... INTELLIGENCE 
NEVER WAS YOUR STRONG 
_ POINT, WAS ITZ 


YOU THINK I'ip 


WHAT 27 NOW 
WA/T A MINUTE, 
YOU SAIP, WHEN 
T WENT Ue, 
You SAIP. +: ® 
PRISON HASN'T 
- BEEN KIN’ TO YOu, 
CARL. WHERE ARE THE 
GOOP LOOKS, THE 
BOYIGH CHARM 2 





I JUSTNEED ™ 
ALITTLE TiME, 


I ToLD You 
AT THE 7/ME, 
SIR, I PON'T 


SEVEN YEARS. KNOW WHA-- 


_ HEHH... 


BLIT MR. 
| \ | : } LUTHOR, I NEED 
| at 4 fee A JOB. I HAVEN'T 
aPPEN : R! a4 7] GOT ANYTHING, 
HAPPENED ' | “i te i i | T ANY, 
TO THE PLO | | : 7 ne 
SHIPMENT, 
CARL? 


fi & fe ok 


7 eee 


YOU CHEATEP 
ME, CARL. ANP YOUR 
STLIPIPITY OVER YOUR 
EX-WIFE COULP HAVE 
LOST ME THE WHOLE 
» OF MY ARMAMENTS 
ate IVISION. 


E: 
E 
=. 
aaa 
E 
= 
+ 
+ 
= 
@ 
53 
e 
= 
Es 


7 4 


Te ra ht 


Te 


i” I PONT 
fF MAKE THE SAME 
MISTAKE TWICE, 
\. THORNE, ANP FAILURE 
\. PISGLISTS ME. 74 


LL Chih. he 


7 ee 


THE 
SECURITY 
GUARPS WILL 
SEE YOU 


rh 5 £4 
4 1? Wy he gaye oe wa q 


YOU WERE 
NOTHING, 
CARL. 


T TOOK YOU 
ANP BUILT YOU UP 
INTO SOMETHING 

VERY SPECIAL ._¢ 





, I SUPPOSE ~~ 
THATS WHAT GROWING \e 
LiP |S ALL ABOUT. his 
ACCEPTING THAT THEY 
WON'T BECOMING _4 = 


SUGAN LINPEN. 
HER STORY 
TOUCHES ECHOES 
IN ME. BUT I DON'T 
UNPERSTANP,., 


IT'S NOT JUST * | AL&C ANP I'S 
ME, THOLIGH. I USEP TO TALK \§ 
MEAN, T COULPN'T | ABOUT ITLATE fh 
HAVE PONE IT | INTO THE [» 
| NIGHT... 


WITHOUT THE 
OTHERS, ITGOES 
BACK TO 
COLLEGE. 











M WENT TO IVY UNIVERSITY 











DR. JASON WOOPRUE, 
My OLP BOTANY 
PROFESSOR . 









SHORTLY AFTER THE 
PICTURE WAS TAKEN. 
LAST I HEARP HE Was 
IN ARKHAM /V¥S4ANE 














PAMELA ISLEY 1 
WONDER WHAT 
HAPPENED TO HER? | 


SHE WAS WEIRD. REAL 
SMART, BLITONE SECOND 
SHE'? BE $i SWEET, THE 

NEXT SHE'D BE Po/son... 








4] 
















THATS ALEC HOLLAND, 
| WITH HIS FIANCEE, LINDA. 


| SHE THOUGHT I was 
WASTING MY TIME, 
BUT ALEC KNEW... 


HE WAS MURPERED. 
YEARS AGO.,, 








WHY IS IT THAT ALL THE 
PEOPLE YOU REALLY CARE 
ABOUT GET KILLED? 










ALEC KNEW WHAT THE 
SCENE WAS. [T'S FORTY 
YEARS AT THE MOST 
BEFORE WE START 
EXHAUSTING THE 
OXYGEN... 


MMM, I JUST THOUGHT 
OF SOMETHING WEIRD. IF 
T'M YOUR FATHER, THEN 
SUSAN...WELL, SUSAN 

WOLULP BE YOUR, UH... 


I FEEL... 
TIFE? I... THINK 
IT SHOULP 
» SLEEP NOW. 

















WHAT 2 OH, RIGHT. 
T'LL SHOW YOU UP TO 
HEF ROCMHS. SHE 

. WOULPN'T HAVE 
I» MINCE... 


7 ICANSHOW 
{ YOU HER COMPUTERS, 
ANP THE CLOTHES, 
WiGs, ALL THAT 
STUFF,,, 


YOU REALLY...2 
OK, SURE. WHY 
NoT2 
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THE FOeCP IS 
GCOP HERE. PLENTY 
OF FLOUR ANP FLIES. 
NOW WE GET A CAB 

BACK TO My 


THIS /S THE 
\ LAST TIME... 


SUSAN. ™ 


you can’r 
LY / 


ZI say, N 
“THIS IS THE 
ENP OF THE | 
LINE. GET OUT. 
BOTH OF 


43 


QUITE 
CERTAIN. 
LIFE FLIES, * 


ANO YOU'RE fos 


PEA 











® 
< 
= 
= 
Ww 
Z 
0 


IS CERTAIN. 








yOu 
WOULDN'T 


TREAT NOBOPY 








LIKE THAT. 
TI MEAN, ITS ™ 
ALL ABOU 


T You ‘a 
KNOW, BEING NICE 


TO PEOPLE, THAT'S 








WHAT ITS 


HEY! Yous 
SAME AGAIN 








: 


OVER HERE 
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THAT'S GOOD. 
SYNATRA. THATS REAL 
MUSIC. HE'S NOT PEAP 
OR ANYTHING, IS HE? 


DAISY I$ 
PARLING (RIS 
r (S SWEET, LILY 


CHOSE AN 
/$ LOVELY -- 
ZOmM's 


AMERICAN 
BEAWTY 
ROSE. 


NOPE. I DON'T 
TH INK a 


DAMN RIGHT. THANK 
GOD THERE'S SOMETHING 
IN THIS SCLUMMY WORLE’ 
YOU CAN RELY ON! 


AMERICAN BEAUTY RO 


(Fevers Davi ail teen 


CHAPPELL 


I MEAN, LOOK AT ME, 
YESTERDAY, YOU KNOW WHERE 
I WAS? T WAS IN THE STATE 
PEN. TEN YEARS AGO I WAS 
ON 70? OF THE WORLD... 


CAMELLIAS THIS GUY I KNOW, 
+ TRAGIC, SHE HE SAIP,"GOTO A BAR 
CAN'T BE FOR ME", AN’ THESE'RE 
MINE. THE FIRST PRINKS I'VE 
| HAP |N SEVEV YEARS. 
YOU BELIEVE 
THAT? 


yor | 
' (BARTENDER! ' 
FILL 'EM UP! 


“omnes MAGnollAs 
ee 14G1C, MAKES 
MAGGIE SHINE... 


AIG You 
ORCHIP'S DIVINE, 
STL T FINALLY 


SMART GUY. ' 


BEAUTY ROSE !..« | Y'KNOW, ITUSEP To 


"TOP OF THE WORLE 


MA!" THAT MOVIE-- WHITE ' 

HEAT. HE WAS ONE OF THE 
GREAT MOVIE 
PSYCHOPATHS! 


BE A BIG FISH. KINGS... 
PRESIPENTS,,.I PLAYED 
GOLF WITH THE SHAH 
OF IRAN... 





SHE'P RIPPED 
Y OFF THE AOUSE. 
WW THEY DON'T LIKE THAT. 
50 SHE HITCHES UP 
1, WITHME, ANP WE 
oa GET, UH... 


— 


HITCHEP’,,. 


WELL, SHES 
CLING/ER THAN 


5 IVY AND SHES 


ZING/ER THAN 
BLACK-EYEP 
SUSAN: 


JEEZ..,(T RILLY 


SOUNDS LIKE YOU 
GOT A ROUGH 


PEAL! 


SULUULIURE 
T PIP! ANP YOU KNOW 
WAY? THE &/TCH, 
THATS WHY. SUSAN THE 
BITCA. YOU WANNA 


HOW CAN I 
| CADOSE ONE 
I Love THEM 


Y All... STHL ET 


FINALLY 
CAOSE:.: 


PAISY IS 
PARLING, 
IRIS IS... 


THASS HER. 
BITCH. OOOKAY, 
GET THIS. I MEET HER. 
ANP SHES 4 CROUPIER 
IN VEGAS, AND SHES 
HEADING FOR BIG 4 
TROUBLE.,, © 


I Jus’ PON'T 
GET WOMEN. OKAY, 


I COULDN'T BE THERE 
THAT MUCH. AND 


THERE WERE, 
Y'KNOW... 


OTHER WOMEN. 
HELLLLL, I'M ONLY 
ALMAN, HUH 2 


I WAs UNPER 4 
LOTTA PRESSURE. 
IWAS GONNA SET | 

UPON MY OWN... 4 


THAT WAS WHERE THE 


PLO STUFF CAME IN. BUT 
THAT WENT ROTTEN... 4 


— 





LEX HIGH 'N' 
MIGHTY LUTHOR. 
THE GUY POESN'T 


KNOW EVERYTHING... 


_ BASTARP. 


SO THEN 
ONE NIGHT I 
COME HOME ANP 
THERES JUST THIS 
NOTE. |T SAYS 
SHES GONE. BYE 
BYE BLACKBIR?’ 


ml HERS. SOME MAD 


heh 


ae. 


sl 


WsHe'o spiit | 
T TO THIS EX OF : Ki 
7A SCIENTIST , 
">, TYPE. 
wwHlG YOU, 
ORCHIPS 


a 
J La 
+ Lae | 
lor err 
, var 
“i 
. aT 


4 


OKAY, I SLAP 
HER AROUNG A BIT. % 
BUT I'M, Y'KNOW, LINDER \ 
A STRAIN. ANC WOMEN | 
LIME THAT KIND OF 
STUFF. DON'T TELL 
ME THEY PON'T. 


F TOUGH? TOO DAMN 
RIGHT ITS TOUGH |! 
YOU KNOW WHAT ZM 

GONNA DO? |. 


FIN? THAT STINKING % 


BOYFRIENP OF HERS 

ANP I'M GONNA SHOW 
THE BASTARD THAT 
NOBOPY SCREWS LIP 


CARL THORNE Sf 


1 a a ith Wil | hi 

: Wit Lt *| Aa 
ae Ger vr e 
cle se em 


i Uy 
le 
race TE 4," 


AMERICAN 8 


fEwen®* 
, = 


14 
| 
el 


- 


x BEAUTY ROSE 


CHAPPELL 


WILLOW 
/S TALL, 
VIOLETS 
KISSES 
TWO LPs 
RECALL... 


PIVINE v4 


ANP THEN THE 
GRANP JURY STUFF 
STARTS ANP THE 
BITCH PECIPES To 

TESTIFY... 


WHAT DIP SHE 
KNOW, AYA’? TELL 
_ ME THAT? WHAT, 
PIP THE BIH 
KNOW 7 


T'M GONNA BEAT 
HIM HALFWAY INTO 
TOMORROW! THASS 

WHAT I'M GONNA 

Po... 


HEY, UH, 
PAL, I MEAN, 
WHA’ ‘BOLIT 
YER WIFE ZY 


T KILLED 
THE BITCH ld 
weal Pk 


SEVEN YEARS! ™ 
EVEN YEARS IN THE 
SLAMMER BECAUSE OF 
THAT B/TCH! HER AND 
HER MAD- FRIGGIN’ - 
SCIENTIST 
BOY FRIEND. 


I MEAN, LEX 
BLAMES ME FOR ALL 
THAT. FAATS WHY HE 

WOULPN'T GIVE ME My 
JOB BACK... 'S NOT 
LEX FAULT,,, 


MMM T 
FINALLY CHOSE 
AN AMERICAN 
BEAUTY ROSE! 


ceprise: jl 


ALREADY. 


rIMPAFFY F 


THE WAY I 
THRILL... 


HAIER 2 SLISAN? 
PON'T WORRY ABOUT 
AER, MAN..: 





i. 
. 
er 


AMERICAN BEAUTY ROSE 
) 


[fvenar Das ud) Lian | 


I ASSUMED 
YOU'D WANT TO ' 
SEE THIS, MR. 

STERLING. 


H 

{ 

a 

| 

t 

| 
itn 


I DON'T 
WANT THIS 
TOUCHED. 





SIR, YOu SAI?” 
YOU WANTEP Te BE 
KEPT INFORMELP.,, 


YEAH. WELL, I 
JUST SAW THE BOVY; 
ANP... SHE WASN'T 
HUMAN. NO, SIR, 

I'M CERTAIN. 


I PON'T 
KNOW, MAYBE 
SOME KIN? OF 


HEY FOXY? 
YEAH. IT GOT A 
PICKUP FOR YOU... 
UH -HUH ,, CORNER 
OF MAIN STREET 
AND’ ELM, 


WELL, I'P 
SAY ITS SORTA 
BOP Y- SIZEC.. 
¥OU GOT IT... 
T'LL BE HERE. 

OK. 


YOU NEVER 
FOUNP THAT 
BOrY. 





eo, Pa | - 33 | ' 
YOU'RE PEAC’ BLIT 
YOU KNEW WHAT You 
WERE POING. 


ae date 


SS ee oe > 
tt gttette es qt ee ~f" 
, =: Veetettes ros ; “a zs," 


YOU LEFT THE 
WINPOW OPEN. 


ss | YOU WOULDN'T 


HAVE WANTEL*.,._ 


YOU COULP HAVE 

COME |IN THROUGH 

THE WINDOW THIS 
EVENING. 


MAYBE COME 

POWNSTAIRS, 

TALKEP’ FOR 
A BIT... 





THE PIECE I WROTE 
FOR THE U. MET WEEKLY 


Lai 
Arian alls F 


Paris uk NIUE 
jo. Wawa us 


po make 
ECT aril Fe 


breath iit 
oo ye. aT 58 ere yh phe ray el hes 
1. Re : 1 aS eit, = Th ‘js 
t The Aaa yu » Lhe Earl 
ALY | 


Th ah 
~ al ihe f at ce, af ihe carbo 


Pt ake 
dione 


ef ‘ 
ram bakth: 


is iiits ite 
annie gly. HES arvh bout fa for colt 


THE SCRAPS OF MY LIFE, i wy At : sajoarage | . Huge areas are centedi Tor umber \pela 
an Lem NACHT oe ——e — ‘ ) ane desitoyed xa), Tee a ati 040,000) seyese™ p mile of 
BOCK. Birr Lt Never Be —* me purcvet) Ae — eyiematid 
PLANTEC. NEVER TAKE sand mining sith unpeSiet able, Chim 
_m : a 


Viet oun. ihe ue 


rants anak annals 


ch eC dhan tt kel 


ie hither 
AL j 
a. 
JEEZUS.WAS [Oo jinc is this 
LEVER JraT |" 
7 . Me CRASS? SURE 
MY HIGH SCHOOL YEARBOOK. Iwas. we. Anal 
"PHIL 'BILKO’ SYLVIAN -- BOY iy 
as iia, | noe MOST LIKELY TO LIVE IN AIS 
PRETTY POSTCARDS, |S o> | GARPEN." YEAH, VERY FUNNY. 
SsuUZY WHAT WERE Fe :; 
YOU DOING |N 
OETELEEYS 


¢ tl} nor be an on) 


yhice 
ry yours Lite 8 1 fle abe ALL 


have are YON! ie 
A 


Me) Wee ee) 
"THEN A SENTIMENTAL PASSION OF A 
VESETABLE FASHION MUST PELIGAT 
| YOUR LANGLIP SPLEEN, 


"AN ATTACHMENT A LA PLATO FOR 
| A BASHFUL YOLING PETATO OR A : 
| NOT-TOO -FRENCH FRENCH BEAN! Be 


Janet Klybum 
Wanda Wayland 
Clare Stafford 
Dorcas Leigh 
Philip Hacsa Jr. 
Carolyn Woosan 


Jonathan Rose 
Daniel Cassidy 


YOU ANP LINDA, JENET. | 
ALL OF YOU 
WENT OFF TOWORK FOR 
ALPHABET ORGANI- F 
ZATIONS, ANP I STAYEL’ hie 
HERE ANP GREW 
ORCHIPS. 


"THOUGH THE PHILISTINES MAY 
JOSTLE, YOU WILL RANK AS AN 
APOSTLE IN THE HIGH AESTHETIC BAND 

IF YOL! WALK DOWN PICCADILLY 
WITH A POPPY OR A LILY IN YOUR NI LONELY, 


nald Bunthomne (a Fleshy Poet) 
hibald Grosvenor (an Idyllic Poet) 


me Lady Angela 
The Lady Saphir (Rapturous Maidens) 


The Lady Ella 


The Lady Jane 


ll JOHNNY ROSE, GEE ; 
THAT GUY COULD 
ACT. WHATEVER | Ar 
HAPPENED TO THEM? |. ol billie tle 
WHERE 0O PEOPLE 


GO? MORE NAMES. | "AND EVERYONE WILL 


MORE FACES. \ ; 
be AR gia SAY AS YOU... 


PATIENCE -- HOW 
Pir ITGO? 


Mr. Bunthome's Solicitor 
Patience (a Dairy Maid) 


THOUG 





READ SOMEWHERE 
THAT MOST PEATHS 


OECUR AT 2:00 AM. 


RIP BLACK 
ORCHIP’. 


ANP’ THE MAN 
4 INTHE BLACK 


‘COMING BACK FROM 


JHE RESTAURANT. THE 
CAB PULLED OVER IN 
SOME WASTELANP. 
ANP SUSAN WAS 
WASTED’ 


HORRIBLE PHRASE. 
BUT ACCURATE. 


ONE HUMAN 
| LIFE, WASTEL | 


ANC HE SHOT. 


OKAY, 
OKAY! TM 
COMING ! 


"AND EVERYONE WILL 
SAY AS YOL WALK YOUR 
FLOWERY WAY. /Fi.,7 





BELIEVE IT. Tar Shy a ais 
PO YOU KNOW PT. 6 TET = 
WHAT F/ME ft me | MES CONTENT 
IT |e? et aa WITH A VEGETABLE 
. Le Nive = Love WHICH WoLILD 
CERTAINLY NOT Sui/T 
de ee 


= 


REET aR 


DOCTOR SYLVIAN? 
A I GOTA MESSAGE 


“ap ts EE yp ge 4 a 
cae te te rit Sal td ays 8p 






T TAS TIME 


E 
OF NIGHT? "THIS PLIRE YOLING 


MAN MLUST.,,” 





“WHY WHAT A MOST 
PARTICULARLY PLi@E 
YOLING MAN..." 


etek 






LH, THIS 
WOMAN. YOU'RE 


CERTAIN SHE 
SAIP -— 


Poe ee 


Fes: 


e 


A! a 


SURE, I KNOW 
HOW IT SOUNPS. THIS 
CHICK, SHE GAVE ME 
TEN BUCKS To GIVE 
Yu A PACKAGE. 


SAIP HER 
NAME WAS SL/E. 
SUSAN LINPEN. 


ey 
ats 


‘Oh, come with me to old 


Khayyam and leave the Wise 


To talk; one thing is certain, that Life flies; 


One thing is certain, and the Rest is Lies; 


The Flower that once has blown forever dies.” 


Rubaiyat of Omar Khayyam : Quatrain 26 


O 
Fé 
Oo 
Oo 


CHAPTER a 


DOW N.. 








AT EASE FOR THE 


COOL AS EVENING, Pe FURTHER DOWN. ; a 
| SOFT AS DOWN. HER [i eae FLIRTHER BACK. | Fe tens =. 


SONG MELTS INTO [ies THE PREAMS ARE CHART DNA SPIRALS 
Hil ecie oe" svat | FOR HIM, LINTANGLE 
ve CHROMOSOMES, 
m] PROJECT 
PA PossiBILities. 





THOUGHTS OF CAR 

INTRUDE OCCASIONALLY, 

MORE SO SINCE THE 

SUBPOENA ARRIVE? 

I PON'T LET IT 
BOTHER ME. 


TLL TALK 10 THEM, ce Be THE UNDERTOW OF | —. * 
| TELL THEM WHAT THEY fie TIME PULLS ME se eo | 
| WANT TO KNOW. PHIL [ie FURTHER BACK, be ce | AN OUT-OF-TOWNER 
SAYS HE'LL BE GOING fue FURTHER DOWN. ES Rei | SITS DOWN, PUTS DOWN 
POWN FOR ALONG [ie Ts ae HIS CHIPS, POWNS 
TIME. 3 . oe | HIS DRINK. 


SO MUCH SEEMS 
Be) ARBITRARY. IN DREAMS 
fae FIND ONLY QUESTIONS. 


© | THERE'S NOTHING 
CARL CAN DO TO 
HARM ME ANYMORE. 


| TO GET OUT OF THIS 
A CITY. NIKKI SAYS THEY “ 
| SUSPECT I'VE BEEN i HE ASKS ME TO COME 











By ; “ae CUTTING MYSELF INON il TO DINNER WITH HIM 
AND THE ANSWERS THE HOUSES TAKE. ff “ah 
Bo) FALL RANDOMLY, LIKE i rt 
| CARDS OR DICE. | ‘ee THIS COULD MEAN _ 
—————~ BIG TROUBLE. | 
why am 
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HOUSE RULES SAY NO, M3 
| BUT I SAY YEE. AND HE TALKS TO ME. HE 
: spdbelot gee EXPLAINS EVERYTHING. 
be ¢ . AND I KNOW | WHO I AM. WHERE TM 
HIS NAME IS if epee peace a sles anapaet le | GOING. THE WHOLE THING. 
CARL. I THINK | PIRSOLVES, ECALISE | : | THE MEANING OF IT ALL... 
T LIKE HIM. | __PISMANTLES.... HIT ME, OR DO ANY OF ) 
— THOSE THINGS HE 
USED TO DO TO ME. 





iL 


IT MAKES ME 
FEEL $0 GOOD. 





AND EVEN AS HE TELLS 
| ME THIS STUFF, I KNOW 
TLL NEVER REMEMBER, 
IT WHEN I AWAKE. THEN 
THE WINDS OF TIME 
BEGIN TO BLOW. FOR A 
MOMENT. I Scien 


| SLEEPYTIMES 
| OVER. COME 
ON, JERK! 





WAKE THE 
HELL WP! NOW! 
I WANNA 
TALK. 


WHO... ARE 
YOU? WH- 
WHY ,..# 


REMEMBER. 
THAT MUCH, 
HUH @ 


YOU SHOULDA 
REMEMBERED THAT 
WHILE YOu WERE 
MESSING AROUND 

WITH MY MYFE! 


YOLI DON'T 
RECOGNIZE 
ME? 


AW, CYIOW. 
YOU CAME TO My 
WEPCING... 


SUSAN'S 
EX-HUSB-- 


PON'T GIVE 
ME THAT CRAP. 
1 KNOW WHAT MEN 
PO TO WOMEN. I 
KNOW WHAT THAT 
SLL/T WAS LIke! 


THORNE. LH, 
CARL, LISTEN, WE'RE 
BOTH REASONABLE MEN, 
WE.,,UWH... CAN WORK 
THIS... LET ME WP ANP 
>KKOF > UH, WE CAN, 
LIH, TALK THIS... 





I MEAN, I 
LOVEP HEF, 


Y'KNOW 2 I 
REALLY PIP. 


SHE COULDA 


HAP ME! DAMMIT, 
SHE PIP HAVE ME! 
ANP SHE WENT 


ENOLIGH TO MAKE 

ME Sick TO MY 
GOPPAMN 
STOMACH. 


THOUGHT \S 


_= 
gFEge 
he 

S 


SHES PEAD. 


OF COURSE 


HELL DID You 
THINK IT WAS 
THAT KALE 
. HER? 





HERE, LETS 
TIPY You ue 
A BIT... 


¥ sy I THINK T'M 
=| LESSON FROM MY 
ma 06 HARP-WON EXPERIENCE. 
SAY "THANK YOU, 
TEACHER .” 


OH GOP 
THIS IS -- 


YOU SEE, ONE THING 
T'VE LEARNEP IS THAT 
THERES TWO KINDS OF 
PEOPLE. THERE'S THE 
WOLVES ANP THERES 

THE SAEEP. 


NOW THE 
WOLVES-- 


THAT'S 
ME-- 


WE GO OUT ANP 
WE FIGHT FOR WHAT 
WE WANT. WE TAKE 
WHAT WE WANT. WE 
SOPCAMN KILL 

FOR WHAT WE 

WANT, 





ONLY THE 
WOLVES ARE 
REALLY ALIVE. 
AND TONIGHT... 


TONIGHT 
THE WOLVES ARE 
RLINAIMG. 


THE SHEEP — 
THE RULES. THEY 
GOT NO DREAMS. 

ALIVE. THEY 

COULDN'T 
KILL. 


AM I, PHIL? 


YOU'RE A 
RATTLESNAKE, 
Ce oul Re 

CRAZY! 

THEY SHOULD \ 
HAVE KILLEP YOU 
WIGH TO GOD 

ZI HAP 





SO WHADDAYA 


PO HERE, VIKTOR 


YOU'RE A 
YOU CREATE L/FE? 
| ‘ZAT WHATS GOIN’ 
DOWN 2 


F GREAT PLACE. 


cLUMSY! 
ALWAYS 


BREAKING 
THINGS ! 


, 
Sr 
GAS 
=V2 
fe: 
903 
QV 


WHEE-OW! WHATS 


THIS, HUH? 
LOOKS REAL 
PELICATE. 


REAL 
EXPENSIVE 


SOMETHING 
FOR A GUY TO 
PRINK 


soyvou ™% 
THOUGHT YOU 
COULP HOL?’ 
CL/T ON CARL 
THORNE, PIP 


NOPE, 


NOTHIN’ 
HEE... 


IN THE 
PLACE ! 


GOTTA HAVE 
SOMETHING 





LI SAIC, 
"SO YOL/ 
THOLIGHT YOLI 
COLLP HOLE 

OL'T ON 

ME 2?" 


L 


ee ae 


Sika cat 
eer! 


re 


SHA POO-BE- 
POOPO Poo- 
POOBY PO 


me 
Lot tad 


== 
iF 
a7 


a 
L” 


ees oe awe Ly 


q 





STATUES 
OF MY 


Ss 


REALLY 
WEIR 


[., 


THAT 


As 
— 





a ae, 





= 
tw 


ATWURT 
YOU... 


AINGS 


GC 


<x 
= 
w 7 
Ww 
| 
Li 
ua) 





WHO? I 
THOUGHT I 
TOLD You 

NEVER TO... 


YOU FOUND 
WAAT? ARE 
YOU PRUNE... 


vw WERY WELL . 
T'LL BE POWN 
THERE. PON'T TOUCH 

ANYTHING... 


I STILL 
SOT THE 
EMERGENCY 
NUMBER, ,. 


| = 
WHERE TAGOIN 7 
COMEBACKTO 


1 PON'T 
HAVE CHANGEP 
iT, BOss. 


. T'M 
, | SORRY, 
DON'T * ELYSEA.. 
HAVE 
CHANGED 
ips 
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s i; + “. Te oe hn ees, iy 


Fi ee x, 
4 es! # 


SEARCHING WITHIN MYSELF: 
A PALE PURPLE FLAME I¢ 
BLIRNING, FLICKERING WITH 
TERROR ANP PESPAIR. 


















x, 
(CARL...) i Sr ae 
WAKING F ue Hise 8 ey 


DREAMS OF FACES 
IN WHICH 
PHANTOMS BLIRST ANP 
TOPPLE LIKE LEAVES 
PIZZYING DRUNKENLY 
OWN, I PERCEIVE 
ANOTHER'S ANGUISH . 
ST Eg FEEL YOU NOW. SOMEONE 
INA TREE. LIKE MYSELF. 
I FEE 
AROUND ME TRE 
LIFT THEIR GREEN 
LIVES TO THE MOON. 





" rl 
i 
f J 
;. 
Fig 
“i her + + 
ge, ope tito 


* end eee 
F 
q 
4 
é 


i 
a 

- Ts ad ee 

tae 


r— 


f 
. 


a HUSH , SMALL THING. 
I FEEL. T COME TO YOU. 
WAIT, LITTLE SISTER. 


" 


I WILL ENFOLC... 7 





Lay A 


NV } 


IVE: 
WHORL 


5 


ie 
LiL 





a 
oe 


Wad a ee pe 
ae 


Wg 


oe aah 


ag 


i 


24 es 


THORNE DOWN 


C 
ME. 


= 
(iy! 
io 


TA PULL 


WANT 


- 
ake 


ET IN TEN 


EP¢ 


Fy 
a 


E 


MINUT 








/I 


7 THE LAB COMPLITER 

pe: ANC MOST OF THE PEEKS 

HAVE BEEN PESTROYER. 

T POUBT WE COuULP 
PETRIEVE ANY 7AING 
OF VALUE FROM THEM. 


GENTLEMEN 2 4a 


ANP THESE 
FLOWER WOMEN 
MR. THORNE HAS 
BEEN TELLING 

US ABOUT? 


S DONE AN 
EXCELLENT CEMO- 
LITION JOB, SIR. 
THERES NOTHING 


EFT OF ANY USE 
TO US. 
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WE CHECKEP’ 
THE HOUSE, SIR. THERES 
A PEAP GUY IN THE LAB. 
ITS SYLVIAN, THE 
OWNER. 


HESE THINGS 
HAVE BEEN HACKED 
TO PIECES. THEY'RE 

ALREADY ROTTING. 


YEAH, AN’ 
THE STINK OF 


eat 
eb See 


THE SISTERS. SWEET 
LADY OF THE FLOWERS! 
MY SISTERS! 








YOU MAKE" 


ME 7/R ECS 
. THORNE 


TAKE HIM 
AWAY. I PON'T 


I PON'T 
WANT ANY 
TO EVER 


BLIT, NOW, LEX, OK, 


SURE, MAYBE 1 MESSED 4 


LP BUT THERES S7/LL 

THE ONE I FOL? YOU 

ABOUT. THE ONE THAT 
FLEW OFF... 


a! 


IF |T EXISTS, 
IT'LL BE MILES AWAY 
BY NOW. HOWEVEEF, 
T'LL GET MY PEOPLE 
ONTO FINPING iT. 


eI 


a 
* 


_ oe a Pi 2 


Rhee ts Ey Fa 
5 ‘ari 
k 


HHHHEH. 


IF ANYOWE ELSE 
HAP PONE WHAT Youve 
PONE TO A PROJECT 1 
(OULP HAVE INVESTEP 
IN oo 


BY NOW THE?’ 
HAVE ANEW Pass rorT 
ANP BE IN A/IPING, 
TREMBLING, POWN IN 
SOME CBSCLIRE SOUTH 

AMERICAN REPUBLIC... 


22 >= 


YOU GET ME 
OUT OF BEP TO 
INSPECT YOUR. 
HANPIWORK,, ANC’ 
YOU ASK ME FOR 
A JO8. — 





THIS WAS 
BECAUSE 
OF ME, 

WASN'T 


I WISH I KAWEW, 

PHIL, I WISH I 

UNPERSTOOD 

WHAT WAS GOING 
ON. 
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THOSE 
MEN. WILL THEY 
MAKE HIM STOP 
HURTING 
PEOPLE? 
LIH, LISTEN, YOU 
(GUYS, IT'S, UH, WELL, 


JUSTALITTLE [x 
BUT, WH, HE POES 
MEAN THAT-- 


ME. ANP STAY 
CLOSE .OKAY? 


THAT MAN. 
THAT WAS CARL, 
WASN'T IT? 


MARRIEP TO 


HIM. 4 = 
HE HURT ME, 

HE WAS ALWAYS 
URTING ME. 





SURE. SURE, Gm : fae in Ae harper eae 
T'LL SHUT uP, IT's ¥ om ered eet crt Sea eS eae Vane 3 


JUST THAT, Y'KNOW, Eee 2 ee 7 Gea arate 
YOUGUYS, ME, _/y meee ; ae inlet epmaenenie ate ake 









ee 








1 
*} 
F so 
a - at as 
1a : 7 wv 
‘4 at 
i tS 
eal 
* ia 
4 te z 
i 
PL 
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HELLO? HELLO 
YES. CHARLENE. I Abie oe 
OPE I PION'T ‘ NEE aaeeee® feria REE Dna 
nl fies Ale ’ Pa ae ibe . . CREATURES 
WAKE YOU. NO? 1 

fisCaol’ 


I WANT AN 
APB TO ALLSTAFF 
ANP EYES. WE'RE 


YOU 
HEARD 


LISUAL 
M FINDERS FEE. 
BA EXACTLY. 4 


TO BE ACHILP. 
BETWEEN THREE 
ANP EIGHT YEARS 

OL? PURPLE, 

TM TOL. 


THANK OL 


CHARLENE. 





ee 








SHUT UF 


rim Fi T ? 
Ba 


// 





er Ee 





PART OF ME WANTS BE SCC tS eto pe anager att tha 2 

TO LEAVE HIM TO he STA IELTS Sie APR e Peet ass isons? | 

THE WATER AND THE [= | | Reet ere ht Nichia Seth aie a eRe | 
DARK. | © BEE Sa Se Sa ae eg RSG ROS 5 Oa naa 4 
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. 
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BUT TOO MANY 
HAVE PIED TODAY: 












HE KILLEP’ THEM. HE | 


KILLED ALL OF THEM. 
ALMOST ALL. 





P4RT OF ME KNOWS TH 
SAVING HIM CAN ONLY 
BRING MORE PAIN. 
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WE JUST 


LEAVE 


“I 
ait 


lM 


E 


THE 
SISTERS ARE 
GONE. 


uy 
= 

. 
ua) 
= 
Nt 
— 


TO GO BACK TO 
THE HOUSE. THERE 


ARE THINGS I 
MUST PO 


e 


KNOW WHAT 
WE ARE 
LITTLE 
ONE 


IF TCOULP “S 
BE WHAT PHIL 
WANTEP ME 


WHAT HE 
WANTEL. 
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CAN I 
CALL YOU 


"UH...SURE- 


T'P LIKE 


RIGHT, DARLING. 
THE SUN WILL 


OM PLATR 
¥-SEVEN. TWENTY 
|. ALL ABOARD 


CINNATI, CHICAGO 
CHANGE AT CINCINNATI! FOR 
CENTRAL CITY ANP THE 
WEST. 


CITY ONLY FROM PLATRO 
Two 


ee i 


INRORMATION , ABILENE 
MAC CORMACK... 


-- =, 


} 
sn 

I 

he 





CERTAINLY PEAR. THAT'LL BE 

NINETEEN DOLLARS. UH, I PON'T 

WANT TO PRY, BUT, ARE YOu 
ia CONTACTS 7 


WELL, DEAR, I'VE 7 
NEVER SEEN ANYONE WITH 
REAL VIOLET EYES BEFORE 

I'VE HEARD ABOUT THEM, 


PIF YOU DON'T 
COUNT LIZ TAYLOR, 
HA-HA, BUT I'VE 
NEVER... af 


OLTSIPE THE FINGERS OF THE | | 
TREES CLUTCH THESKY, SCRATCH fae | 3 
i ZO MUCH GREENNESS. 


Res AO ced 

Se ee 

Sp en hee Be 
1s. 


mae 
acta ts dio, 
a = 


WONPERING WHAT T SEEK... 
AN EN? TO IGNORANCE? A i 
REMEDY OR COUNTERWEIGHT 
% PHILS LOST BREATHING # 


8] 


I TM SORRY. zt 


THOUGHT. UH. 


THE SKY, THE TREE FINGERS 


Jue 





LORNLY AT THE WIND. f= 


ABOUT THE 
THINGS THATTA GONE 
POWN IN THIS PLACE, 
IT'P GIVE YA THE 


SCREAMING MEEMIES... dae 


YOU'RE A 
CAB PRIVER, YOU 
HEAR THINGS, 
Y'KNOW 2 


I MEAN, OK, 
A NUTHOUSE 
ISA NUTHOLUSE, 


I REAP THIS BOOK 
ABOUT ARKHAM ONCE. 
THEY WENT INTO THIS 
GUYS CELL--I FORGET 
HIS NAME, OK, AND 
NoOBorYsS SEEN 
HIS CELL MATE 
IN WEEKS -- 


--THEY THINK HES 


ESCAPEP OR SOMETHING, 


Y'KNOW, ANP SO THEY GO 
INTO THE GUYS CELL ANP 
THEY LOOK POWN UNPER. 
THE BEP ANC.,. THIS 
IS SO GROSS... 


WHAT FO 
WE PO NOW, 
MOMMA? 


i WELL, LOOK, 
YOU OUGHTA 
KNOW: 


A) ARKHAM HAG 


A'WO VisiTORS” | 


POLICY. 


pe 


ANP B) EVEN IF 
I COAL? LET YOu IN-- 
WHICH I CAW"7-- YOU 
COULEN’T SEE 
WOOPRLUE. 


HE AIN'T 


cbs ci 


ke 


r 
ae 


ONE, WE WILL FLY ) 


"LITTLE ONE.” 
DON'T CALL 
ME THAT. 


ie Z 
ee a, Ae mare gr 
ee cia ies ie i 





_ SHE SAYS 
"HI,CARL .” 





x 
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¥ 
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i r i i : 
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“a - - ein My = 


Phere 


HEY. BUPPY 
HOW PO I GET 
TO PARK STREET 

FROM HERE? 

HUH 2 


WAKE Li? 
LiL Suzy. 
WAKE LIP! 


MAKE LIP 
LIL S0COCZY. 


WAKE LIP.. 


a 


ws ia 
wa = 
r 


lint 
ee a 


rea 
oe 


yf T REALLY 
LO. THASS 
GREAT. 








TELL 


EVEN 








YOU 
WHAT 
oO 


HAPPENEP TO 
fal 
SHIPMENT 2 


ER 
rer Net 


OK ’ Mls = T 
LEX LUTHO 


K. 
KNOW 


PING 


ITS OUR 


We 
ANN 


WANNA 


gx 
tw 
< 
vy Qk 
‘ab 
7 


PL 


OUR FAMN 


7 


| 
| 


BABY 
|-S 





Il SPOSE. 
YOU STAy UP YEAH, OKAY. 
HERE, SUZY. PON'T : 
COME POWN. 


BUT You 
WON'T BE TOO 
LONG, WILL 
you? 


T'LL TRY NOT TO “Samana ee "] WANT To STAY 

BE AWAY TOO LONG.,, Tia se _ HERE ON MY 

BUT JUST WAIT eS OWN 
FOR ME. as 


metic Pies y i . ITS ALL 

edie — Tne : © 7 RIGHT, DARLING. 
F eee cy phi : ia ay a : : 
or FOSL: mrs i 






SHES CHANGEP SO MLICH IN THESE 
FEW HOURS. AT FIRST SHE SEEMED SO 
MUCH OLDER, SO MUCH WISER... 


eee 


I PRAY TO WHATEVER GREEN 
GOPDPESSES THERE MAY BE 







THR ms THAT SHE ISN'T HURT FURTHER... 
UR SHE REMEMBERED SO : sea nem oS aS 


Oe a4, Pe Aa 





MUCH MORE THAN I 010... 





. Serle ei 
Lied resect 
: 2 
a> 
Sane on 
a 


sar, a hy ee 
ear ae 
Saber iape | 


a LYE =, 


Lape 


a 


7 


— 











| tebe ia 
A Bia 
i 7 
1s ; 
“hs ee: 
~ ea 1 
Pet i . 
ean 
ic 








A ae S ‘aba 


Pode 


i ai is cA ermal et fr ane 
PF miami se Teg “2 






oe Mee AND THAT MY SEARCH 


AND NOW V SHE'S A CHILD. 
wae , BEARS FRUIT. 


ES cued 
RSE ae 


fe = Bet 


a 





- t ‘FE rd 


res a 
i; ay 
: i ge 

~ it. i 

© * 
ee re 
1 a 
rs a, - Cy 
Ly ay. 


a, 


, een 5 St 


__ aa, 


2 
: 


, 
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Patni ht i 
Bee Se eg oe pet Bs 
PR 2) any he 


ae 


I WENT TO 
ARKHAM TO SEE 
JASON WOOPRUE, 
BUT THEY TOLP? ME 
\, HE WASN'T THERE 


ak Foo, SEE THEY 
=f 6KILLEP PHIL. HE WAS, 
WELL, I SUPPOGE.., MY 
FATHER. THEY KILLED’ 
HIM. I PON'T KNOW 
\s WHO IAM ANY- 


NOT REALLY. 
THAT'S WHAT I 
HAVE TO FIN? 

OUT. 


“T'VE OF YOU. 
YOU FIGHT CRIME... 


| “Your WAY 6 A 
Noted VAC) ap 
BLT VALI... 


“I WILL 


"SHOW THEM JA/S, 
ANP YOU WILL BE 
GIVEN FREE ACCESS... 
OR I WILL KNOW WHY.” 


NOT EXACTLY. I 
KNOW I'M NOT SUSAN. 
PHIL SAIP I Was A 

BLACK ORCHIP.,. 


THAT'S WHY I 
WANTEP 7O FIN? FAMELA 
ISLEY. MAYBE SHE COULP’ 
HELP. ITS THE ONLY 

LEAP’ IT HAVE. 


' WOOPRUE HAS 
LONG GONE. BLIT MISS \ 
ISLEY IS DOWN THERE, 
ANP PERHAPS SHE 
MIGHT HELP YOLI. 





["SHE'S POISON.” 


HELLO. 
WHAT'S YOUR 
NAME 2 


MOSTLY THEY 
CALL ME DAN, LITTLE 
LAPY. WHATS Youre 
NAME 2 


AN' HOW THE 
AVECK PIP’ YOU 
CLIMB L/P THAT 

TREE? 


T'LL BE 
BLOWEP! WHAT 
PIP YOu SAY 

YOUR NAME 


WELL, JUST-SUZ), 
YOU WANT TO COME 
ALONG WITH ME ANP 
SEE SOME KITTENS 2 
PURTIEST LITTLE THINGS 
YOU EVER PIC SEE. 
SOFT AS POWN ANE’ 
CUTER'N BUTTONS. 


I CAN'T BE 


AWAY TOO LONG, 


THOUGH. 


TRUST ME, 
HONEY. YOUR MOM 
WILL NEVER EVEN 
NOTICE YOU'VE 
GONE. 





7 ANP THE 

ELEPHANT SAYS, 

"MMM. ONLY THE 
FIRST TIME!" 


HAHAHAHA 
HAHAHAHAHA 
HAHAHAHAHA 

HAHAHAHA ! 


IT'S QUARTER OF 
FIVE NOW. SHE'LL PROBABLY 
BE IN THE ROMPEE RCOM. 


iba 
ee ae ie ; 
ma vay 
ee y ” : 
: 
1 


WHAT DO YOU 
tsET IF YOU CROSS 
THE ATLANTIC WITH 

THE 7/TANIC 2 


90) 


THE RECREATION 
HALL. THROLIGH THERE, 
TURN RIGHT AND JUST 

KEEP GOING DOWN 

THE CORRIDOR. 


HEEEHEHEH 
HEEHEHEH 
HEEHEHEH,.., 


ALL RKSHT. MY 
TURN. THERES A 
SHIP GOING POWN 
IN A STORM, ANP 

THE CAPTAIN'S 





"YOU WANT 
TO TALK TO 
IVY, HUH? 


ANYTHING IN 
PARTICULAR? 


THERES A 
WOMAN HERE 
SOMEWHERE . ae 
PAMELA ISLEY. nea - Sc SHES |N 
I NEEP To TALK ey Pave HER CELL IN THE 
TO HER. f) Panda 


Vy? 
THIS 
WAY. 


LEAVE HER 
ALOWE! FORGET 
IT! T'LL CUT Yor 


BASTARE! 





a Le 
= = 


Ee 


‘J 
S 
WL 


Hay 


REALLY K7/L/S 
ANYONE. 





THIS IS THE FINAL REFUGE 

OF THE LOST AND THE 

SOUL-DEAD. THE LITTLE I SPY ASKULL-FACED 
MAN WHO LIES UNSLEEPING 

CREATURE BABBLES ON | 

AN? ON, AND THE DARKNESS | HIS NIGHTMARES POOL ANP 

: PLIDDLE ON THE FLOOR. 
AROUNP HIM. 


INA GLASS CELLA Rea Wis le ear : heey 
BLAZING X-RAY SITS aati Oy (eee ee 
AND SMOLDERS AND tuner: at: MMe oo i 
WEEPS. HIS TEARS fist NNW AMEE ee: aikicst 

BURN AS THEY FALL... Es AI East i OTHERS AND OTHERS 

THEN HISG OUTON = eee Ba) AND OTHERS. HERE ARE 


THE POCKED GLASS eee THE OBSESSED AND 
THE ANGUISHED ANY’ re 


THE DAMNED. IT GOES 
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THIS |S THE BEDLAM. 
THE JUNGLE OF DESPAIR. 





GOMEHOW T KNOW 
THAT SOME WHERE 


SOMETHING BAD IS 
HAPPENING. 


DISMISé IT: JUST 
ANOTHER STRAY FEAR, 
LURCHING HOLLOW- 


EYED THROUGH THIS 
OBSCENE ANP TOTTERING 


I WATCH THEIR 
EXPRESSIONS : 
MILKY EYES PEERING 

FROM FROZEN 

FACES, MOUTHS 

LINSMILING WOUNDS 

IN RUINED FLESH. 








AN? WE GO DOWN. 
AN? WE GO DEEPER. 












DEEPER INTO HELL. 
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YOU'RE @NE OF HIS 
HYBRIPS, AREN'T 


LONG TIME AGO. 





CLEVER 
DARLING. CLEVER 


BABY. YOURE ALL 
PO 


SO CLEVER. 
YOU 
REMEMBER 
PHIL 
_SYLVIAN? 


E 
aso 
ui 
te. 


P 
: 


S50 GO ON. 


EAT | 
I WANTEP 


TO ASK FOR 
YOUR HELP 


BABY, YOU 


IF TOMS’ 
GET YOU SOMETHING 
KNOW T WOULP., 


ELSE TO EAT, I 


WOULD, 
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ian wie IF T SM/LED AT 
YOU SAY Sater ere iy «HIM HE'? CRAWL DOWN 
YOU KNOW WHAT res a he : tM ASEWER FOR ME. SMART 
IAM2 Pa at eae aim LITTLE PLUMB LITTLE 


GODDAMN IT, 
I BET THE CRAZY LITTLE 
HE'D PULLED ITOFF! Se ‘= ‘eae i ta : 
A iP. __ \.. i: WOOPRLIE WAS 
AYBRi. | ap me -f ay OUR PROFESSOR. HE 
HAVE YOU SEEN MY ae: |. eg en al Berragd great iain Cds 
BABIES? THEY'RE HyBRIP Oo ee | AND HE WAS 1 
TOO. LITTLE ZARLINGS BP nD You ie We a! eine are 
“ sata : ee PHILS | "ae Be) Walidebor SPARE TIME. 
ITS HARP To GET ad sabe A SRP ARs Oe gee" 
THE MATERIALS DOWN “im ae nae ME, PHIL, ALEC | 
HERE, THOUGH. AFTER . ages: HOLLAND? ANP HIS GIRL- 
LAST TIME THEY DON'T FF 3 weet, FRIEND, WHATSERNAME, J 
LIKE TO LET ME OL/7, SO esen dsp Dstponeal rh Ate Eee) 
NOW IT'S MAINLY te "ees WIZARDS. JAE WANTE Peis 
& | JO FEED THE WORLD. (ai 
WE TOOK a WANTEL’... “ ae et 
THE GAME CLASSES | tes 
AT COLLEGE, JESUS. ITWASA ¥ 
| LONG TIME AGO. 


Ve aE I CAME To you * 
SF aa aphacah WERE Te aiot.cF 4 BECAUSE I NEED 
LAST NIGHT. bag Pr ae ' ANSWERS, WHAT AM 
| jig Ea HOLLANDS I? WHO AMI? ARE 
BEEN PEAP FOR THERE MORE LIKE 
. YEARS. SO ME? 
Pe WHAT 2 


THERE WERE iEY THAVE ASMATTERING “e 
MORE LIKE ME. THEY'RE ¥ OF APEAD WOMAN'S 
PEAP AS WELL .THERE MEMORIES. I'M NOT 
ARE JUST TWO CF HUMAN- I'M NOT EVEN 
ANIMAL. 


“PO YOU REALLY 
KNOW WHAT IT AMZ 


WY’ WILL You 
\ HELP ME? 





e 


Ly 
= 
mn 
| 
rm 
a 
Q 


ARE YOU? 
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PAIN, AREN'T YOL2 
YOU HURT INGIPE. 
T'LL LEAVE 


S-SOMEBODY 
: | | | KILLED YOU, HUH? 
CAN DAMN aes [pita 
We! | itn LITTLE GUY. T’M 
WELL D0 THE po | 5-GORRY, PHIL. 








fFHE WOULDN'T 
-P HUH 2 DON'T 
To@ET OU ROWN 
’ IV 7 FOR 
NO AF ELINGS., ICE 
AL L THROLESH A , ME FELT. 
(FART OF G ,. ; ay us 
HEART OF GLASS. ee On RIBBONS. 
NEEPLES, PIOPES 
TO MAKE HER PETS Be i nie, STOVEPIPE... 
WITH. APEAP RABBIT, ae 
TOAPSTOOLS, GOME 
TREE BARK. PIP I 


 LCELEVER 
PUMFREY! LOOK 
WHAT I GOT ! 


FLOWER! 
THIS [6 AS FAR 
AS IT CAN TAKE YOu. 
GUARDS W 
SET YOU THE REST 


OF THE WAY. 


"IN HELPING PEOP YOU'VE BEEN 

IN HELPING PEOPL 

WE WERE ALL ones ‘ REALLY HELPFUL. THANK 
HERE FOR A PURPOSE, yoda GOT A PRESENT 
I SAY. BUT ITS STALL LU. NOTHING BiG, 
NICE To GETATHANK- BUT... 

YOU. MATBE 4 : 

. PRESENT. 
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I HOPE 
YOU GOT 
WHAT YOU 
WANTEC. 


Pt 


‘ee ee 2 a oy 
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Cm og ee Oe ee 


1 iJNE-EkKSHTY -- 
ONE-NINETY -- TWO 
GRANP ON THE 


SAFE ANP 
NAIL. 


--WE GOT 
SECURE, Boss ™ Z WHAT WE CAME | 
LET'S TAKE 


FOR, 
OFF -- | 
THANK YOU, 


WOUNG FELLOW. 
IT'LL GURE GO 
POWN WELL. 


YEAH, YEAH, 
POPS. PON'T WAVE 
IT AROUNP OR IT 
WON'T LAST LONG. 
NOW AMSCRAY 


HEY! Jimmy! 
MERCHANPISE 
ALL FASTENEY 

POWN= 





THEY KILLEC’ 
HER . 


WE--WE'RE PLANT 
WOMEN . THAT MUCH I 
KNOW. BUT WHAT WE 


T AM SURE 
YOUR SISTER PIEL’” 
A SOLPIER IN THE 
CRUGAPE FOR JUSTICE. 
THERE |S NOTHING 
NOBLER . 


HELP WOoOOrPRVES 
GONE, HOLLANDS 
PEAP. THERES 


YOU FALK TD ALEC 
HOLLANE. 


ALEC HOLLAN?’ 
IS PEA! HE PIEP 
YEARS AGO. EVERY- 
BODY KNOWS THAT! 4 


T--WELL, THE ONE 
WHO OPPOSED CRIME. 
T'M NOT HER . SHE WAS 

MY SISTER. 


MOST OF THE THINGS 
THAT “EVERYBODY KNOWS” 
ARE WRONG. THE REST 

ARE MERELY UNRELIABLE. 


GO TO LOUISIANA, 
TO THE BAYOU COLINTRY. 
YOU'LL FIND HIM. IF HE 

WANTS YOU TO FIND 
HIM, YOU'LL FIN 
HIM. 
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ONLY TAKING BACK 
ROARS THEY HAVE AN 
£74. AT THE LABS OF 
SIKTEEN HOURS, SIR 


SANPRA 
T WANT 
EVERYTHING, 
AND TIT WANT 
WHEN WILL 
I GET THE FIRST 
LAB REPORT? 


" I HAVE NEVER 
BEEN GOOP AT WAITING, 
IT WOW. 
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A BIG FALL. 
RIGHT 2 
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I MEAN, I PON'T 


W IF THEY'RE 
SUSAN OR WHAT... 


whe ae 


THE PURPLE 
CHICKS. THE ONES WHO - 


EC ME OUT OF THE 
WATER YOU GOTTA MEET 


ANP YOu 


AND YOU GOTTA 
KNOW WHO YOU 


MEET THE GUYS WHO 
PUT CARL IN THE 
REALLY GOTTA 
MEET 2 
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YOU WANNA PUT f .~ 
ONA TAPE? AQ. 
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HASN'T owe 
HEART EVEFK BEEN 
BROKEN? HAVEN'T 
YOU EVER LOST 

SOMEONE ou 
REALLY LOVE? 
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YOU KIPPING 2 
YOU ONLY GOT THAT 
, COUNTRY ANP WESTERN 
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Whnyansdn dni aiegt 
your problems all mapped out, 


Pieces of the scheme seem to rattle up : 
and then to rattledown, 


they statt to beat... 


Then you know you're going down, 
| Yes, you're falling on the ground, 


And you know you're going down, 


~ For the last time. 








THERE'S A KNOT OF DISCONTENT 
NAME. 


AND UNWILLINGLY r | 
RISE TOWARP Ube 
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seta: ei : | eos] ANO I REALIZE THE 
a , | i. Batt FOOLISHNESS OF MY 

! : al JOURNEY: I HAVE COME 
: THE BAYOUS GO Fim atl HERE LOOKING FOR A 
at ON FOREVER. a aaeeneer) MAN I KNOW |S DEAL... 
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WAAT CAN YO 
SAY TO ME IF 


ALEC HOLLANE. 
WHO ARE YOU F 
HOW WILL IT FING’ 
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, YOLIRE THE 
: ' PERSON I WAS 
LOOKING FOR. 
PIPN'T KNCH 
YOu'? BE LIKE 
I'VE NEVER MET THIS... ee 
A GOP BEFORE. <p 
a ‘ ra 
; ey cane HOW PIP : . - 
¥ . Ry YOU Hin 4 aA Moat 
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HES BEAUTIFUL. | 2 


THIS 6 SO Welee. Ve or a ANC I THINK THEY 


I'M SORRY. ITS JUST Fy SNATCHE? SUZY, BECAUSE 
BEEN SO HARD... 4 WHEN I WENT BACK SHE 
= WASN'T THERE. NOT 

ANYWHERE. 


AND? PAMELA 
ISLEY WOULDN'T AIELP 
ME. ANP WOODRLIE 
ASN'T JAHERE. 


THEY KILLEC’ 
PHIL. ANP MY SISTERS. 
EXCEPT FOR SUZY;, 

AN? SHES JUST 
A BABY... 


ita 


AND 


. I DON'T LIKE ITANG ANG | 


“AND I'M HERE AND I DON'T 


' KNOW WHATS GOING ON ANP? I 
DON'T KNOW WHAT I | 


'T KNOW 


SAID YOU WERE ae 
GO... 





“AND I THOUGHT OU 
WERE DEAD, BUT THE 
ANC I DION 
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MASKEP MAN 


HE SLIDES INTO MY MIND LIKE 
| A SILVER FISH; ANP THEN HE 
CATCHES MY SIMILE AND IS 
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YOU KNOW WHAT I 
WANT. }OU HAVE SEEN 
INTO MY AMINE YOU 
KNOW My AEART. 







> Aa © eel ‘ 
ekg ae 
ss kT 









ear 

a Pee | 

To Pie oe ae 
‘twice ee 








: 
yeah | 
itm Pha ane 


Pas} ae 


PHILS PROCESS ONLY 
WORK WITH SUSAN? 
AN? WHAT HAPPENS 
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Y'KNOW, ALEC 
I, WH, I JANE 
WE'RE GOING TO 
HAVE TO HAVE A 

7ALA ABOUT 


oe — 


7 
tay 
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THAT WAS 
WHY T AMAL’ TA 
TAKE YOU OUT 

THE FIRST 

TIME. 


MY HEART HAS 


WINGS, THESE FOOLISH = aq 


A CIGARETTE 
THAT BEARS A 
LIPSTICK TRACES... 


j LIVE 
TickKe? tte 
ROMANT/(C 


"WHEN YOU WERE GONE 


T WAS HAPP’Y--LINLESS 
I THOUGHT ABOLIT 
YOU. 


YOL/ CAME, YOu 
SAW, YOU CONQUERED 


I GOTTA KEEP 
POING |T. ] GOTTA FORGET 
YOU, HONEY. THAT'S WHY 
THESE FLOWER BITCHES 
HAVE TO BE ZAKEN CL/T 
AS WELL. 
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YEAH, | KNOW 
WHAT YOU'RE THINKING 
YOU'RE THINKING I 
HATE YOU. RIGHT? 


BECAUSE T 
LOVE YOU ANP ITS 


“7, GONNA DRIVE ME _fatinas 
ToD, Negara Les 


ELL YOU'RE 
WRONG. I PINT 
KILL YOL BECAUSE 

I AATE YOU 4 


WHAT PRIVES ME 
CRAZY |S THINKING 
ABOUT YOU. YOU 
WITH OTHER GLIYS 

YOU LEAVING 


 OOOKHH HOW 
THE GHOST OF YOL/ 
CLINGS.., 


see THESE FOOLISH | 
ME CF YOU... 





LANPSLIPE, 
MAYGE 2 


YEAH, THATS 
% WHAT I THOLIGHT 
WHERE WAS THE ) TOO, BLT IT LOOKEP ee 
HURRICANE? Jo LIKE THEY JUST, I BACK TO THE DINER, 
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gene Bgl el F {THEY GOT A CHAINSAW 


OR AN AX THEY 
COULP LOAN Us... 
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EO a area 
| ARE THERE, LIH 
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COFFEE # ‘ROLINC HERE 2 


WHAT DO SCARED, IWOKE 


YOU THINK J Fx Difeel UP IN THE DARK, 
7 ANP I COULDN'T 


WHERE ARE 
WE GOING 
NOW 2 


" GHOCT HER! 
FAG@OL SAKE ! 
SHOOT HER! 
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MAN? THOSE 


YOU KNOW THAT 
I ONLY ASK OWE THING 
OF PEOPLE WHO WORK 


EkSHTEEN 
red, FOR ME, STERLING. 


PAYS, MISTER 
STERLING. NET 
TWO WEEKS. 


EIGHTEEN © 
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, KAIAT AM 
T TALKING 
ABOUT 2 


LOOK, I CAN'T - 
SEE WHAT THE 
PROBLEM \s-- 

AFTER ALL -- 


FIN? ME THESE “& 3 

SUPER-PURPLE-FLOWER-— ae ? 
WOMEN. OWE OR BOTH. SIF, ITS... NOT 
ANP GET THEM TO THE THAT EASY I'M UP 
LABS FOR EXAMINATION TO MY WECK WITH THE 

ANP PISSECTION , ALBIOW PROJECT, 

i Sieiubie Tosviouslty “ 

AIAVEN'T MADE MYSELF 
CLEAR. YOU ARE 
SLUSPENPEP FROM 

YOUR POSITION 
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T'LL REASSIGN 
M&GRATH TO ALBION. 
YOu ARE FLLL-TIME ON 
FAVS PROJECT UNTIL 

IsEE RESULTS. 


AN? 
LWILL SEE 
RESULTS. 
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THIS IS LIFE. 
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TALK 
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WHERES 
YOUR 
FRIEND? 
BACK 


SHE HAP 
JO GO 





PLACE MUST BE HERE 


SOMEWHESE... 


SOMEWHERE 
SAFE...SOMEWHERE 
WE CAN BE ALONE 
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LONG NOW. 
CAN'T WE REST 2 


FOR SO 


PLEASE? | 
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I'M FIRES, 
MOMMY. 


BUT I 
JUST DON'T 





YEAH. ALL OF THEM. 


I THINK VANPERVOORT S 


IS FINAL TL*.. 


SIGHTINGS? 


I THINK WE 
CAN IGNORE, 
YEAH. BUT 


POOH. "WHERE THE NUTS COME (me 
b FROM". THATS REALLY 
7 eile 


I'LL BE SENPING 
IN A TEN-MAN RETRIEVAL | 
TEAM TO MANAUS, ANP 
ACTIVATING THE LOCAL 
NETWORK. 


B I'D Say ITS CERTAIN-- 

VANPERVOORT, THE HUNTER 

HE'S WORKEP FOR US BEFORE. 
HE'S REL/ABLE. 


NOW, I NEE? A SQUAL’ 


OF EXPERIENCE FIELD STAFF 


WE'RE ACTIVATING PROTECT 
: FLOWER... 


iS OL/RE THE PRINCIPAL 
HAS AUTHORIZEP IT, 
# CARSON. 


NO PROBLEM. ANL’ 
WANT A PLANE. UHUH 
BRAZIL. YEAH. YOU TO. 


ME? 2 YOU WANT AE 
TO GO MATA THEM = 


YES. I UNDERSTAND 
SIR. YES. YOU TOO. , 


HEY AVLPIE, YOU 
HEAR FAIAT HUH? YOU 
HEAR THAT ? YEAH. HES 
SENPING ME OUT 
THERE Too! 


SONUVAB/TICAY 
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THAT GUY IS 
SUCH A JERK! 


HELL©@? MISTER 

m LUTHOR, ITS STERLING. 
: YES. IT LOOKS LIKE WE'VE 
TRACKEP THEM POWN 


RETLIQN T 
WILE FO OLP... 
BRA-ZEEEL... 
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IM SCAREC, SUZY. WE SL eet 
CAME HERE TO MAKE PHILS 7 AM MORE ALIVE THAN 
DREAM COME TRUE, ANC ANYWHERE, ANP’ I HOLL?’ IN } 
NOW THAT We'RE HERE... 1 MY HANP A MYSTERY, A 
caLA | MIRACLE... 
I KNOW, Z 
FEEL IT Jc. 


EACH SEEP’ is 
POTENTIAL. EACH | 
LINIMAGINABLY, Poss 
ALIVE IN SLINLIGHT 


CHILPREN ¢ 
DUST, WAITIN 


THERES A 
FEELING OF 
NTICLIMAX. 


AS IF AQUEST 
I NEVER KNEW THAT 
I WAS ON HAS COME 
JO AN ENP’... 
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"YOU KNOW, REALLY, I've ALWAYS 

WANTEP TO GO TO THE AMAZON 

RAINFOREST. REALLY IT'S ALWAYS 
BEEN A ict te OF MINE. ' 


i SHUT UP, BRAD. i 


"DICK, YOU KNOW YOUR Tees 


YOU'RE A GROUCH. IT'S ALWAYS 
\GAHLUT LP’ THIS, AND 'SAYL/T LP" 


"THREE MINUTES TO LANPING! 

WE'RE GOING TO HAVE TO BE OFF 

THE PLANE ATSPEEPR SO MAKE 

SURE YOU'RE ALL SET To 
HNLOAL! 











“EIVE MINUTES TO LANPING. MAKE 
SURE YOU HAVE EVERY TAING 
WITH YOu ! 
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I DON'T MINP TELLING YOL | 
HI. YOLIRE THAT THIS IS AVERY SEXY PROGRAM. 
VANPERVOORT. AS THE PRINCIPAL ANP I SEE IT, 
FALLAGE |S LINTENASLE . 


I'M STERLING. 
Il KNCW ITS GOING TO 
BE GREAT WORKING 
TOGETHER ON THIS 
PROJECT. 


HEYYY! CAREFUL 
WITH THE STUFF, YOU 
GUYS! ANC GET A 

MOVE ON! 


IF WE PONT |NTERFACE 
WITH THESE PLIRPLE LAPIES-- 
WELL, IT WOM"T BE DAYS 

OF SNOW ANP ROSES, 

YEAH 2 


YEAH. YEA. OF 
COURSE WE WILL. COME 
OVER HERE, LEMME |NTRO- 
PUCE YOU TOC THE GANG 

GREAT BUNCHA GUYS... 


HEYYYY! FOR 
CHRISGAKE BE CAREFLIL 
WITH THAT STUFF! BREATHE 
TOO MUCH OF FAFAT ANE’ 

YOUR CHILPREN GET 
BORN WITH 7HO 
HEAPS ! 


PWE WILL FING 
THEM WON'T We? 
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CAN'T BELIEVE 


WE'RE EATING THIS 


STUFF -- 


BACK IN 
METROPOLIS RIGHT 
NOW THE?)'RE 
PROBABLY 





we [LHE JNFERES TING 
THING |S YOU'? THINK IT 
WOULP BE REALLY FERTILE, 
BUT ITS MOT, ITS THE OLPEST 


PLACE IN THE WORLIF 
SO ALL THE SOIL 
NUTRIENTS -- 


Ac, REALLY, THERE 
ARE MORE SPECIES PER 
SQuarRE MILE HERE THAN 

ANYMAEL@E ELSE ON 


EARTH -- 
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MANVEATERS ? NO, 
MA. STERLING, I AeA r 
THINK WE'LL MEET ANY 

MANE ATERSE | 
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WeAIM 
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LETS AGE 
ANOTHER, 
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YEAA'/ OVER 
HERE. IN THE 
WATER. 


T'M PLAYING WITH THE 
TURTLE. HES WEA, HE SAYS 
T'P MAKE A GOO@P TURTLE. 
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SUZY,,, UH, PO You 
REALLY TALK TO THE 
\ TURTLE, OR DOYOU, 


eee 
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UNPERWATER TWILIGHT, FOLLOWING 
A CHILL... 





PT a ae 


WHO SINGS FOREVER OF Yes 
OF LIVING THINGS OF GREEN 
IN THE SUNLIGHT IN THE YOUNG... 


PIVING THROLIGH THE HEART OF 


THE WORLGE,,. 
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FAR FROM CRUELT 
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Ag a oe eae FAR FROM A 
Pe ‘G VIOLENCE... 









ie 1.AND FROM SUDDEN, Me 
( POINTLESS DEATH. 


STOP ANP 7AM ! AKE THE SVL. [TS & 
ABOUT IT, REALLY. ANL’ ALMOST MO NUTRITIVE 
ITS A REALLY COMPL/- ELEMENTS IN /T Sc WHAT 
CATEP ECOSYSTEM AMAPPENS 2 YOU GETA 


SYMBIOTIC SET-UP BETWEEN , 
THE TREES... 


FAR FROM 
CAMP 


BUT PeCES 
AE KNOW MAE RE 


TRUST HIM, 
THOUGH 2 


YOU'R 
GO SURE... 


STRANGERS (Vv THE 
NIGAT... EXCHAMG Me 
SLANCES.. 


SOMETHING JW NOL EYEE. 
ix’ rouwe 4 if E * be v4 s o.) 


exch Tore... 





"ZAT YOU, 
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DANCE AWAY... 


7 TURNED 
COUT SO RIGAT, 
FOR STRANGERS 
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7 a —= oF a = ee ral ; aa sy : 7 4 i VYONE 
_ YES, THERE ARE OTHERS =e pe 
' a ais EVER YOU AT 
AT THE SOURCE OF THE JEFE BE \Ouize OursTANDNGLY 
THERE [6 4 iAre THEY ; : feet TOU RE OUTSTANDING. } 
HERE SAGE TS ee SORING? 


See 
ta 

Pa 

- bw tt 


ap 
a 


HAS BARRY 

COME BACK YET? 

HE RIPPEP OFF 
MY LIGHTER 


ben 
ee 


I MEAN, REALLY 
THEY ESTIMATE THAT 
THE WACLE OF [RIS 
FOREST WILL BE 

GONE IN FIFTY 
YEARS -- 


ae 3, Bee ANYWAY 

= WATIV ULON'T pest a ies Se FIFTY YEA 

LET ME NEA J ; al —a- 0 2, a ae oe a a TO GO-- 
SUPERST Tous See = 1 ' ress ; : " a mae > = a ; : 


SCL ... 





“PERHAPS OLIZ 
KINCMEEP DEATH, 


I KNOW. I WISH 
YOU'P FINP SOMETHING 
SENSIBLE TO PO 


; WHY PON'T 
YOU PLAY WITH THE 


GAVE L/S HER LIFE, 
JUST AS FAMELA ISLEY 
GAVE AER LIFE TO 

THE SPOILEP THING 

IN ARKHAM. ‘ 


I'VE BEEN 
POINGA LOT 
OF THINKING. 


sal 
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I PON'T WANT 
TO PLAY WITH THE Bae —_— , 
BUTTERFLIES. A > Yo Ff I PON'T KNOW. 
— jf I'MSORRY WE'RE 
LIVING IN 
PARAPISE. 


CE ee 


ANP I PON'T 
ANOW WHAT 
WANT. 


HAH. WELL 
WHAT PO YOU 
WANT TO po 
THEN 2 
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OF COURSE 


ITS RAINING 


OKAY, ITS A WILE 
COUNTRY BUT ITS SORT 
OF MAGICAL ISN'T IT? 


I MEAN, REALLY, 
IT WON'T BE HERE 
FOR VERY MUCH 
LONGER. 


ITS SORT OF 
SPECIAL..«« 


I SUPROSE 
IT |S. 


REALLY, LET ME 
TELL YOU A TRUE FACT: 
THE AMAZON BASIN 
RECEIVES J2 TRILLION 
TONS OF RAINWATER 

EVERY YEAR. 


4 l2 MILLION 
MILLION TONS OF 
RAIN... 


AEN / 
MAH FOOT! 
GET ITOFF 
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SHUT LIP, BRA 
PIP YOU HEAR 
SOMETHING? 


KINE? OF 
SOMETHING? 


SOMEONE 
SINGING, 


row! Aaa yY TO 
A SPOT TAT Ss TVS 
A POT ov Tre 
HAP... 


Ry Sasi es 


Ske Te 


HOOKEC, YOLRE 

COOKER, YOU'RE 

CAUGHT IN THE 
TENPER TRA... 





THIS KILLING 
CIVILIZED \T [SAT 
THE NATIVES 


HEY, YEAH, YOL/"RE 
THE GREAT WHITE TRACKER, 
BUT, I MEAN, JANOS WAS 
POISONEL. 


HE COULP BUY 
PIETERMARITZBURG 
WITH WHAT WERE 

PAYING HIM 
ALREAPY. 


MISTER STERLING, 
INPIANS POW’T HAVE 
STEEL MANTRAPS. OR 
GRENAPES, OR 

MON@STFANL’ 

JE 


she § 


OKAY, OKAY. SO 
NO ARGUMENT. 
NOW WHAT 7 


Now... 1 GO 
INTO THE JUNGLE 
AN? S70P THEM, 


WE sTay 
TOGETHER . 
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YOU'RE 
FEALLY SURE 
HES TAKING Ls 
THE RIGHT WAY 


SHUT we 
BRALP. 


AROUND ANP BE 
A SITTING 
TARGET For 


WE'VE BEEN 
GOING ALL NIGHT. 
I'M TIRE. I NEEP 





WE S'7/CK 


TOGETHER’. ANAKE. 


MOVING. 


WE GET THE 
WOMEN. ANP WE 
TAKE THEM BACK 

AIOME. 


ANYONE % 
WHO GETS |N 
OUR WAY... 

LH... 


Pie 


YOU SEE 


THAT 2 


SHUT UP, 
BOTA OF You. 
I'M FIREL-. 
LET'S KEEP 

MOVING 


A PRES? 
BAT. A Ble 
ONE. 


BEAUTIFUL . 
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YOU SHOULL’ 
NOT HAVE COME 





oe eke 
aT a 
; : 





MIST-- LH, MY PRINEYAAL 
‘ee a at fan Fay Fak WANTS YOU. OR THE LITTLE 
ARE Yo ue ad ay Pega a ' ONE. MAYBE BoO7" 
GOING To COME BB AL ohh fn! 
WPLNETLY =? 


Ll HONESTLY * ae ae Sel eS TO COME BACK WITH 
, ‘Ae ee PON'T THINK ¥OL Orel erme, se 7 us. Mow 
6O AWAY. THIS “Siam > er FOLLOW MY “ ma a 
I¢ My PLACE. OUR ta 
PLACE. I WILL HAVE 
NO AILLING 


BRAP HAS ANICE B/@ TANK &f DON'T TR) AN) THING DUMB ANC 
yYouU'RE THINKING ' (OF THE SA/T ON HS BACK. qi | BON'T EXPECT THE CAVALR? lo 
Z0UT CAUSING ANY : ey COME OVER THE HILL 

LE AMY TRO 


AND IF YOU GALS 
K AA! N 


PON'T WANT TO 
COME ... 


WELL, AZL JOUR yr 
PRETTY PURPLE FLOWERS 


ANI? WE 
TAKE THE LITTLE 
ONE BACK 1C 
UH,..LET'S METRO. > 
TALK PEFOLIANT ANY 
FLOWER LAY. 
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eS ahs soy Baie | Tease ee I'M GOING TO PIE. 
- SHE |IGN'T ss ‘om eee ee I'M REALLY GOING Tc 
REAL .WEVE BEEN a! | ae Sra a * PIE. YOU BASTARCS 
RUNNING THROUGH : te pies THERE'S NO Weeraeisrin! Sa P eee s- KILLEP ME 


THE JUNGLE AFTER a yee o nae 
Petite : gf a BE SUCH THING AS...} 
A CRAZY DREAM... ; he ‘eceuinat Sigibloeaiidaaedi 


NONE 


OF ITS 


TO MISTER 
LUTHOR FOR 
ME 


AREN'T SUSAN 
YOU NEVER. 


YOU AREN'T 


ANYTHING... 





AOW 


BELIEVE 


WERE wet ye , : see 230 far mE at mies Me I'M NOT 
YEAH x. pare Wee et Pisateee tir. ae COMING WITH YOU. 
att i sn oe HIM. ena) ae : SUZY ISN'T COMING 
EITHER 
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LOOK 
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“THE GAME IS OVER. I'M r | "SURE. YOLRE THE ONE 
TIRED OF IT. Ls WHO's JOWN O 
ite a ae VIOLENCE!" 








“T PIPN'T MENTION 
WOLENCE. BUT IF HE 
PERSISTS,..I WILL FINP 
WAATEVER |T IS THAT 


“TELL HIM THAT IF HE EVER 
INTERFERES AGAIN WITH 
ME, OR MY SISTERS, WE 
WILL RETAL/ATE. 


“NOW, BACK TO YOurR 

PRINCIPAL--TO MISTER LUTHOR-- 

AND TELL HIM SOMETHING 
FROM ME. 


. ; re “ANP T'M SURE THERE 


: /§ SOMETHING... 





“ONC I WILL TAKE IT 








Bes : , : AWAY FROM HIM. 
% ois: 1 ! : H ny i a Hiv T ; 





eee “TELL HIM.” oo 
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TALKED 
ce 5) > ek TO THE 
Pee ee INPIANS. 


YOU AREN'T 
HAPPY HERE, 
ARE YOU? NOT 

ANY MORE. 


IT'S EASY. 
THEY SAY THEY 
COULP LOOK AFTER 
THE VALLEY. 


THE SISTERS 
ARE GROWING FINE. - 
IT'LL BE YEARS 

BEFORE THEY'RE 


THEY SAY YOu 
SHOULEN'T HAVE 
BURIEP CARL THOUGH. 
THEY BURN THEIR 

PEAP PEOPLE. 





THE ANIMALS 
ANP BIRPS ARE 
MCE. BUT YOU CAN'T 
REALLY PLAY WITH 
THEM. THEY HAVE 
THEIR COMWWV 
GAMES. 


T'P LIKE To 
GO BACK AS 
WELL, I 
GUESS. 


"I COULDN'T 
HAVE DONE 


PIF WECOULPD “Ne 

RETLAZN SOMETIMES. 

TI WOuULPN'T MINE 

LEAVING, IF I KNEW 
I COULD COME 


YOU AREN'T HAPPY 


HERE. YOU MISS PEOPLE, 
ANP THAT STUFF, Paw’ 


iI SUPPOSE 


I Po. 


I HAVE Too 
MANY OF SLIGAN'S 
MEMORIES To BE 

TRLILY HAPPY 
HERE... 


e 


ANC?’ IT 
ISN'T PARADISE 
ANY LONGER. 



















| T AM GLAP THAT 
THIS IS OVER... 


P 





THE FLIGHT WILL BE LONG, 
ANP TIRING; BUT I CAN 
CARESS THE UPPRAFTS OF 
THE WIN?’ WITH MY FORM. 


ny ~ ee ; 


I AM ALIVE IN THE COLORS 
OF THE LEAVES, ANP IN THE 


SUNSET, ANP IN THE MOIST 
TROPICAL AIR. 
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T HAVE NEVER 





BEEN MORE ALIVE. 


‘AN? TOGETHER WE SOA 
| We CLIMB, WE ASCEND. 


Ls 2 
T. Peak 












+ 
't-4 
1 
paar. - 
1 => ; Fis, 
rey be hae yee 7 
ek | + a an ’ Tie 
i - = 2. é < 
mieahty Lat, Bie oe eae ht Nae 
Fi 4 ai = 5, i aN ce a el 
: ae] ei eT a ry 
Peete he Z . = * 13 
i & * * 
ie 7 ty , 
eae } t har 
a Ja Tat Pah Tad Se a r 4 
r . 4 
Pa ed ibe 4 are 





INTO THE Si. 


— 


i thank you God for this most amazing 


day: for the leaping greenly spirits of trees 


and a true blue dream of sky; and for everything 


which is natural which is infinite which is yes 


e. e. cummings 


(i who have died am alive again today, 


and this is the sun's birthday; this is the birth 


day of life and love and wings. and of the gay 


great happening illimitably earth) 
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One of them is shouting and 
we cannot hear the words. 


". FOW YOu Talk | 
about your work ” 


Perhaps they are looking 
at the skies. 


r_ but these are all 
art forms involv 


Sit 
at 


se a 
2 artist, Speaking 
fig (0 an audience... 


Perhaps they are preparing 
to leave everything they own. 


Perhaps they are beginning, 
slowly and truly beginning 
to believe... 


pees ae hu choose to 
Geeme a6 thou if EVICUSE © 
Ai cdete eee} make filme? 


a Compromiséd medium... | 








You say you make 
the filme in Your Agad 
béforé you Shoot them. 


Go tea | 
science-fiction 
movie 7 


Simpl ut ae 
rs uy ? have ae 
a chorcé . 


Have you ever 


been pleasaritiy Surprised 
by the Fished Von ae 


QUT Aa — ee 


No. T4€ about 
the end of the world 
that never haorenéa, 
at the end of the 
faéf milfennium. 


do tou fave 


to five 7 


I mean, I skerfch 


and paint occasionally... 


but | tilin 16 af ODSESSION. 


When youre driven to 
do Something theres ho 
Chole wvolved. 


because I 
know Aow far 
pe are from 
what I had nm 
my head. Thats 
where the reat 
filme are. Then 
I put them on 
paper and finally 
L have to shoot 
them... put 
them out of 
their misery, 





You'll carry 
on regaraless 
of thé pain 
and frustration 
and stupidity 
and bullshit. 

until. .. 


... hntil you 


drop . 


No Im kKidaine. 
No capers. 








It's early evening and I'm covered in sweat, 
and I'm shivering, and my chest hurts. 


The phone is ringing and the machine gets it, 
but it crackles and it sounds like somebody's 
talking from a long, long way away. 






Noise on the line: 


fo . 


ea ae LE. "Hello...? It's Julia. Look, if you're there, pick up the phone. 
f , ra my oye a a * a j No? Well, Usten to me, and I'm talking as a friend, not as 
€ Been rome 2. your doctor. I know you wouldn't let us do a biopsy, but 

you've got to let us examine you - you've got to let us treat you..." 
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Say, for example, you've been 
sent to your doctor for a ‘full 
| medical’, lots of pissing in jars 
‘That which doesn't kill us and trying not to flinch at needles. 
makes us stronger.’ en 
That's as maybe. But ; ; 
revcisegpoaa hapa A week later she phones you back, 
Mortality is a hard thing to face. ig and ain't that a | sic pou 40 ean tes Bac 


grea tA 
- .. that shadow. 


i "38 Pane i 
certainly a tumour 7 
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And I went home. 
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Watching T.¥. late at night, when there's nothing on, 
and the repetition of the adverts become: 
inging images held in tin 








I'm not writing anything down. | 








It's winter in middle Europe (I have 







left the place unspecified); a small 
town in the shadow of a mountain. 






Anno Domini 999, the last day 





Assembling the actors. 


of the last month of the year. 





see 








Setting up the shots. 


Some stand and scoff, then they 
too begin to be affected by the 
others, by the utter conviction 

— ; a ' = that at last it's here. 

We pan in slowly: it's like an ants’ in ee 

mest, as they run in circles gathering | We see their faces (rich, & = e. == =: 

up their possessions, food, children. | poor, old, fat, mad). 


ers peeess: «jp theater fie 
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They are going up to the 
| high place, to wait there 
for the end of their world. 







Perhaps a flurry of snow 
comes across our Vision, 
like a burst of noise disrupting 
a frozen video image... 
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| Perhaps they are 


| and when we can see again 
leaving the village. 


ithey are walking away from us. 





| And here in my room (I will be | 
fifty soon. I wonder if I willsee By = 
that birthday, if I will be here ie 
to celebrate?)... : 
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Stealing faces: a woman at 
“aie the bus-stop, an old man in 
the park. I take their faces. 
Iam working harder than . 


I cast them in the film in my 
I have ever worked before. ~ head. 


A baby is crying. Its mother 

wiaten oa sie ee croons to it, tells it not to be 
Once inside my head they take gat Sa scared. Angels are coming, 
on a life of their own. I close They are milling around she sings. God is coming. 
my eyes and I can see them. in the snow. Everything is fine. 


Her husband puts his arm 
around her, and they join 
the procession. 


pote ce 


mat 


(I assume he was an actor. 


In Hollywood the man who 


village looks like a model. b © Thad my palm read once, | The Imast WHO sells you your 

Like a toy. You could crush >) in Hollywood, byadrunken | | gd sho tin 4 set aya, 

it with yo actor at a : eee | don't thi real 
with your hand. party. arg | person left in the place.) 


Your life will change significant! 
when you are fifty, he told me. 


I told my doctor about his 


i | Bene, Caanaaasacel poccenigaehey ss asiees Our lives, etched in the 
prediction, when she told me Ra tA § Re PeReahe voaeee femagec rer Teac criss-crossings of our 
And t knew we were | I had cancer. She didn't Med i. ee: 


' mites a palms. Perhaps you can 
talking about death. peshane We xen I 2 sk 
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her surgery shaken and alone, When I was a child 
ito -ople as anima ephants, giraffes, mic 
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ay doctor as a big cat. 
autiful predator. 

















“LASSE 


| thought of myself as a skeleton. 
, talking, driving. 


I dialed carefully. We were 
connected, and I strained to 

hear her distant voice through 
the spit and the hiss and the echo. 


Mello? Tnanna? 
Yes, iteme. Im afraid 
you're rather faint. 


Ets a very bad line. 


im gong tobe | 
for our meting, Tm afrad, 


Lendim gangrote ™ 
jate for our meeting. Ive 
inet (eft the doctors and 
‘the bloody cars pea 

clamped . 


No, clamped. 


Not a particularly 
good mood, No. Hire ¢ 
a big yellow Clamp on thé 
car, and £ am dying. Go 
fo mit flat and wail for 
me. Kéld will (éF you 
in. 


What © 


The pips cut us off, and I had 
no more change. 





In an underground car park 
beneath Hyde Park I stood bail 
for my car, and it was already 
unclamped when I returned to it. | 


My chest began to hurt, and I 
told myself I should not have 
walked. 


I LET } = At a traffic light I stole a glance 
EN : at the lines on my palm — 
SS due as I look at them now. 
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I see a scar on the base of my 


I 
thumb, where I cut myself, as [es i a PaaS ah siden SWalsena si aD vat Se a erat 
a child, on a broken bottle. ‘ adage eet ae ean 
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I inspect my hand, trying to 
My past is written there. 
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They remain unreadable. 


And I return to the past. 
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The walls of my study are 
covered with faces. 


Film faces. Actors. Directors. 
Extras. Old faces I've bought 
in film and junk shops on 
three continents. A patchwork 
of the nameless and the ones 
that interested me, with, here 
and there, a sprinkling of 
stars. 


They are my frame of reference, 
the world in which I move. I can 
stare at them for hours, wondering 
about the people behind the faces, 
their lives before and after the 
frozen second they are trapped in. 


I pillage their faces, their | 
expressions, their eyes. 


lam writing it, directing it 
(making it up as I go along? 
Exactly); and I am also its 
only audience. 
















I have stolen many of them for 

the crowd, even now making t a aa | 

their way up the side of the 4 ae lei ieee iE ae ; 
mountain. = et =i 


I remember when I told Inanna 


that we would not be making it. 
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inanna talking, saying things, she's sorry, 
doctors make mistakes, she's so sorry, new 
treatments every day, if there's anything 
she can do, so very sorry, on and on, 
saying nothing at all. 


Just noise, 
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thad a lie. 
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Dir: He is your films. On the ships were 
from her viewpoint as elephants, being 
part of the third part apathy and very 
clear signal from heaven, thing to wheel, 
and scoff, and the radio: Give me with 
water glass shattered, searching for a 
shooting date this inside me, like talking 
about my chest X-ray. 


Signal is very lonely a white shapes: 


t 
, 
+4) 

“ay 


I've seen a moon seen a good feeling. 
ie Like being in somewhere like 
' somebody's talking as a collective. 


“ey 
“toe! 
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I walk from room to room = 
Trying to find around the flat, staring at I could leave. I could go anywhere 
something to the walls, pacing back and in the world I wish. But I don't. 
hold onto. forth like a leopard in a cage. I stay here and I pace. 


about the pain in my chest. AndI'm & 
thinking about the end of the world. | 
And I'm thinking. 


There would be thousands 
and thousands of us there, 
all laughing and shouting, 
all of us caught up in the 
joy of being human, the 
experience of living at that 
moment, knowing we'd 
made it this far, that maybe 
there was hope after all. 


| wanted to be there: Friday, 
December the 31st, 1999. 

I would have gone down to 
Trafalgar Square, seen in the 
New Millenium. 


They said -- critics, reviewers -- 
that my visions were bleak. 
And I agreed with them. 


ar 
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Then I agreed. But now... 





t a ha AF Se j 
Ido not know. We live in a 
world in which the only 
utopian visions arrive in 
commercial breaks: magical 
visions of an impossibly 
hospitable world, peopled 

by bright-eyed attractive 

men, women, children... 


: ™ Where all it takes is a cheap, 
ms; dl | easily available product -- 
Where nobody dies... a packet of salted peanuts, 
| or anew type of carpet cleaner—- | 
acre to bring immediate, undiluted joy... ; 


In my worlds people died. 


And I thought that was honest. we | pee 
. Ithom 
I thought I was being honest. i a | © the ek igosge 


They were actors. And 
they played at being dead. 


reepeenkbFFPT? 


Kc ieee : Anger at my body for betraying me. 
The pain inside isa Ea '., Anger at my world and my dreams 
hard knot of rage. 2 and my life for not going on forever. 
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‘Anger because nothing I ever created Everything I did. Everything was 
was as good as it could have been. leading up to this next film. That 
been. Was in my head. would have been the one I got right. 
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lf I'd only had the time. 
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Her Husband 


procession. g 8, 


"It will be a celebration of 
humanity, of the continuance 
of life, of human folly" 


Where is it? What was it 
I said in the treatment? 









Human folly? 





I leave a paper-trail behind me, 
like a child lost in the woods. 


Pacing, and pacing, 
and pacing. 


Trying to find 
something to 
hold onto. 


And knowing there's 
nowhere to go. 
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Lue It's been three months, now. 


Today I did something strange. 
I started to write. 
lara i 


There can be no purpose in this. 


a Pa ee eae al A i Les 
Still, I iting. ating‘ Baek ial 
till, lam writing. , a ait 

Slowly, though. I am weaker 
Sled feed evel) “a Soe ee than fi ,andwhenl ae. or | 

ng Say Letng ! unexpectedly in a mirror. yy bi ea 4s and flesh seemed little more 

Hit thasiaio ee Hee fot yesterday, for an instant I ee ae a | than a thin cover for the 
Convicted tn they aera thought it was my father res sag 2] image of death that waits 
_ staring back at me. ee (et4 within each one of us. 
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My villagers wait, in the snow, 
on the mountaintop. 


I toyed briefly with an image 
someone once mentioned to me, 
of a village in the shadow of a 
twin-peaked mountain, In the 
morning the sun rises. At lunch 
it sets behind the mountain. In 
the early afternoon it rises once 
more. The cocks crow for the 
second time, and later the sun 
sets again. 





But he -- or she -- views 
it as liberation. 


This woman was in the village 
prison: she killed her husband, 
because he beat her. 


She was freed by the Squire and 
the priest. They told her, "On the 
last day we must all answer to the 
greater judge." 


Yes, a new character then. 

A hunchback, perhaps, or a 
cripple, wandering the empty 
village, a bottle of fine wine in 


each hand. 


The hunchback tosses an empty 
bottle into a corner. Picks up a 
chunk of greasy goose-flesh and, 
wrapped in a tapestry he pulled 
from a wall, walks out into 

the snow... 


The squire himself gave all his 
lands and houses away, or would 
have, if there were anyone left to 
take them. 


He believes the end is coming, 
as they all do. 


Eat, drink and be merry. For 
the present, you are the village. 


His words are lost in 
the noise of the wind. 


They do not hear him on the 
mountaintop. I doubt they 
know he is absent. 








Flagellants, atoning for their 


sinful flesh, Scarred. Twisted. Es 
Screaming rhythmically at 








each blow of the lash. 
Four of the watchers are not ee ’ 
native to the village. They are 

waked, despite the cold, and 

sound together with cord at 


"Quiet," he says. "Please be 
quiet. You'll wake the baby..." 


..but instead he starts to 
pound at his chest. 





One of them 
picks up a rock. 








They stare at him with blank 
eyes. His words to them are 

so much noise; the only signal 
that means anything is the pain. 






















His screams redouble. 





if. 





Why am I writing a film I 
will never make, writing 


something no-one will 
ever see? 





The world is always 
ending, for someone. 


It's a good line. 


I give it to the father of 
the child. He says it to 


his wife. 


"The world is always 
ending, for someone," 
he says. 


In the village, a drunken 
cripple is singing in 
the snow. 


OS 
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She is trying to quieten the 
baby, and does not hear him. 


Er 


: 
=| shh 


And ask yourself, if they believe 
the end is coming, that their work’ 
is coming to an end, why are the 
doing this? Why are they still 
screaming, and whipping, and 
pissing, and living, and joking 

and waiting? 
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KALI YUGA -- began in the year 301 2B.C. 
and will continue for another 500,000 
years -- jong term. Not imminent 
(alfterwords world swept away in fire and 
a new cycle begins.) 


HOLLYWOOD NOTES -- Hollywood -- the 


egosphere. It's about the inside of my 


head. The death of witch-hunting as | 
moved into big business. 


f 





People who stepped from the 
shadows to huddle from the cold, 
a long time ago or never. 


| 


Sea dy) Mirror 


ing}! 


[know I won't die. 
I'm too important — 
to me, if to no-one else. 


A world in my mind. 


Their only chance at life, 


the people in my head. 
If 1 don't write them down 
they die with me... 


If I'm cold and buried, 
I won't die. 


I mustn't. 
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Memories I clutch and hold. 


Remember: 


A picture of an Te ee ee ee eS eee © A blurred photograph of a 





ran across a story the 
ther day that seemed 
ct for the film, 


December, 999 AD, 
vivester I stands on the 
of St Peter's Basilica, 
t mass for a packed 
f nuns and peasants, 
oks and lords, all of them 
mvinced that this is 
ght for the world. 


The hands of the great 
ock edge toward the 
nop of the dial. 





The clock begins to strike 
midnight, And then... 


The clock chimes twelve times. 
Time starts once more. 


The pope blesses th 

each and every one of them, 
and bravely they return 

to face the world. 


Some die: their hearts stop 
with the clock. There is panic 
and madness and fear, in this 
dark midnight, 


Great story. 
Wonderful story. 


It cannot, of course, be true. 
Chiefly because the dial face 
clock was not invented until 
the 1300s, and the minute 
hand took another three 
hundred years to appear... 


2 Sie fe See | 
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Is the story less 
true because it is a lie? 


Garbage. A lie. 
- a 


4nd we die, because things 
that matter end. But sometimes 
the patterns we created carry on. 


"You are not dead, until 
every person that knew 
you is dead as well." 
Where did I hear that? 


With no clock the 
story is meaningless. 


We impose patterns 
on what we experience. | 


There's a village in my mind. 





Midnight can wait; but I 
hear the clock ticking. 
And behind it I hear the 
echoes of other clocks 
which have counted off 
the seconds of my life. 


I remember my father's voice, 
and the grandfather clock in 
the hallway, when I was a 
child. I can hear everything 

I have ever heard. 


, 7 ea 
But behind the ticking, 
behind the sound, I can 
hear the other: clean 
and sterile and cold. 


I can hear the silence, 
And it won't go away. 
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Hyman beige 
ME ald titi : 
es te (886 Aafs. i Speers ie Isee almost no-one these days. 
=n be — = I hurt too much, and I am 
ceeebess :- EE = working too hard, Some contact 
; with the rest of the world is 
inevitable, however. 
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Reed lives in the flat above me. ; gue tie Youre talking ee 
Earlier this evening he came down = 3 Set Leer iay A about God, 
for a coffee. We carefully avoided : ae aes eS = 
the subject of my illness. In retrospect, it occurs to me 
; that my illness might have been 
all that we were talking about. 
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He left shortly after, and I sat S| fs > “cee = . i eo ' 
in the dark, and thought: PA fe mf | Berg ‘ 
there's no big apocalypse. 3 

Just an endless procession ; es 

of little ones. , jira e ists a 1 \ 


Somewhere the horsemen are riding. 
War and famine, illness and death. 
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Revelation Chapter 6 Vs. 2 


iawhile borse: 
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And I saw, and be 


bad a bow; 
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given unto Bp 


and be went forth conquering, 


and to conquer. 


did @& crown was 





And there went out anotber borse that was red; 
and the power was given to bim that sat thereon 
to take peace from the earth, and that they should 
kill one anotber; and there was given unto bim 

a great sword. 
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Vs. 5 and 6 


And I bebeld and lo a black borse; and be that sat on bim 
bad a pair of balances in bis band. 


And I beard a votce in the midst of the four beasts say, 
} A measure of wheat for a penny, and three measures of 
ee moRrmect social * barley for a penny; and see thou burt not the oil and 
te ee ee ee ee ae ee weinieii Se Re ey go ee | tbe wine. 
= ee SCE Yn dose ghee nee emer ae 
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And I looked, and I bebold a pale borse: and bis name 
that sat on bim was Death, and Hell followed with bim. 





Kéed Came over, esriver. 
HE Said fe Say helio, if 
F SPOKE 10 EY . rs AA 
Aé WAti's 3 JOB th fAE 
PHWIES 


OY couréé 
im fat wrtwd, 
inanna. dat” 
pout maid Hee 
ee ae 
ouriting ? 


Wo, I Aavent seen 3 
Acctor gel. L dowkt I Seal. 
Keed was tating stout pattems 
Beate 


And I commence to write. 


Inanna is Reed's opposite. 

I heard them arguing, once, at 

a party, when I went to parties. 
She told him that there was no 
ultimate meaning to anything. 


All there ever was was the 
illusion of order in the chaos. 








everyone being swept up in the air with bodies like Christ had 
post resurrection. Millennium -- thousand year reign of Christ. 
Eschatology is often the result of ourside pressure. They need an 
enemy. The coming utopia will correct social injustices; 


The dream of the end, the concentration on the apocalypse lived 
on in the lower strata of Christian society -- the rich and the 
powerful do not need an end, nor a righting of wrongs -- and 
the certain undercurrents of tradition it was transmitted fron 
century to century. 


Eschatology is often the result of outside pressure. People need 
an enemy. They view the coming utopia as coming to correct 
social injustices. 


Armageddon gives us a view of a salvation that is 
a) collective 
b) imminent 
c} miraculous 


It's a cargo cult view of life. The cargo cults of New Guinea and 
Melanesia reached their peak in the 1930's and 1940's. 
Natives foresaw an end to the domination of cargo by outsiders 
on westerners. They expected a period of upheaval followed by 
an era in which material wealth would come to them as cargo 
from their ancestors. 
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Concentration comes and goes. 


He spoke of the flaming star named 


Wormwood that poisoned the waters. sree 


? P - ay — “1 . - = 7 he ? 
When it comes, I work, When it All there, in the Revelation of + What does Chernobyl mean in English 


goes, I turn on the television. Saint Jobn the Divine, on Patmos. 


Revelation, chapter 13 verse I'/, 
that no man might buy or sell, 

save be bad the mark, of the name 
aftbe beast, or the number af 

bis name, 


Of course they do. 


That's right. Wormwood. 


it’s bard to beHewe, isn't it? 
A man, two thousand years 
ago, predicting credif cards. 
But be wasn'l a mere nian, 
Ae was faspired by the 
word of the lord. 


Apocalypses are always just 
around the corner. Words 
mean whatever you want 
them to mean. 





It's one af the symbols. 
Signs and Portents. 
We're living tn the fast days. 


Do people believe this? 


The Film is nearing its end. 
I have written more than 
half of it, and it gets easier 
as it goes, 





Translation? 
But dont be afraid - 


Ldon't know how it translates. 


Before the nuclear bombs rain from 
the skies, before the waters are 
poisoned and the rivers turn to blood, 
and the seas become fire and glass. 


Before the plagues. Before the radiation sickness. 
Before (he unrighteous and the wbhoremongers 
and the makers and lovers of Hes perish in agony 
and despair... 


Before that bappens every man and woman and 

child whe bas truly accepted Jesus into their bearts, = Some 
hey will be translated, They will experience c 

ibe Rapture. 


. Others rescued by little lemur 
aliens with huge copper cyes, 
and saved from the Apocalypse. 


y will be the one generation that the Holy Bible 
ells us of who will never experience death. They 
will be taken away, swept up into the air in 
incorruptible bodies, just ike Our Lord bad when 
be rose from the tomb, never to die. Caught up 
topetber with them in the clouds, to meet the 
Lord in the air... 


w will never die, if you belleve. 


wT : 1 aT 
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Apo-cata-stasis. 


#% 


What it means: 


-— oe 


Only, I don't believe in Apocalypses. io aE i 
> fe fae hu b if Rk E z ee s . 
eee ‘ ; estoration, re-cstablishment, renovation 
I think it may be the title for The Film. ms telrn to M Grevious coal ae ssa ieee — | 
4: bes! It's a bitch to pronounce, and no-one a igh dingeepareccitas 


ig = << f knows what it means, but otherwise 3) (Astronomy) Return to the same apparent 


Hy 


Lon jes Jie, __ it's a great title. position, completion of a period of reraiition. Think about it. 
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I think I'm getting better. ag f2, i phoned my doctor, a few days ago. fee. §8=6sSnow leopard face in the 
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i cannot stay 
f came to say 
Ff must be going. | 


Ty 


She phoned back this morning. 
She wants to come over, to sce me. 
I said no. 
i'm glad I came . -_ 
but just the same Se oe ose ee i). sey She's my friend. She cares about me. And she started to shout 
Imust be going. Tit naaee | She's one of the people I love in the world. over the phone, she said, 


La dont care ow 
feel. Youve 60 fon) 
(Od Mood cats Ss 
ev Mite celle. 
{00 MAIL, Aan- 
Anes Mall CAVE, 


We need fo fra 
the tumour, “ paedl, 
‘ere ged “ges 
f #0 ot could 
bunithic rid relies’ bod. : 
oleae firs ut... 


Then put 
HITE i Kasra 
Make a well, 


I feel fine. 
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Signal to flinch at what do a better -- "| went home." SSE 


Dir: lt was like people need to read the inside of noise. 


Like? | can hardly 
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There is a sense of achievement 
that comes with finishing something 
that is unlike anything else I know. 


It sounds so simple, when I put 
it like that. 


= ot 
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ere is no word for it: the feeling 
that one has clawed something back 
from eternity, that one has put 
something over on a nodding god. 


It exists in its own right, 
apart from me. 


“i J éfarved if, 

but these hinge 
fake on 2 ite 
OF their oben. 


It hurts so much. My chest. My back. 





| SRA aries eS We have watched their tears, and their 

: : at laughter, and their fear. Watched them 
The villagers waited on the mountaintop holding each other through the night, 
for the end of everything they knew. waiting for midnight. 


The new millennium was 
now only minutes away. 


ifé a script 7 
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I never had an 
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the crowd, the priest called for Ba eee e ff the Y naif, 
silence, and begun to chant the — aa | if os ee oa dae 
cormula of the midnight mass. i se : arene | —— 4 the uthie,, stings 
ill : Phen he started to cry, a Se Aandé and 
= and was forced to stop. ox Vor i 4 FHCES. 
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Ft didn?t happen. 
Were still here. 


Tt dint end. 


Nobody died . 
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Neil Gaiman was born on 
the 10th of November 
mages, 1960. His work in comics 
w includes Violent Cases, 
| Sandman, Black Orchid, 

walt The Books of Magic and 

Miracleman. He is the 
“co-author, with Terry 


oS S° oe 





# _ Pratchett, of the 
. bestselling novel Good 
s Omens. He's won a 

ms » umber of awards and 


likes being o grown up 
because he gets to stay up 
after his bedtime. 

gm, (Photo: M. C. Valada) 
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Dave McKean’s previous 
comics include Black 


., Orchid, and Arkham 


Asylum, and Violent 
Cases. He is currently 
writing and illustrating 
the ten part series Cages 
and a book of short ‘pure’ 
comics titled Pictures that 
Tick. He has contributed 
film production designs, 
theatrical sets, slides and 
music, book and record 
album covers and audio- 


" F visuals for a museum in 
en _| y Carlisle. Future projects 
_ 4 » include a short film and 
r » on album. He plans to 
sleep from September 
al , a” through November ‘92. 
“Do not disturb. 
ul T 
s 
aod 
, & 


of 


|i 


- A 
Fn 


= a - 


tian bie 1 - 


PeeE the aoe 


¥ 


rn 


rr 
fh 


ts 


a | 


bel s co bok ae. e- be kl 


mF 


ap = & 


=> 


= 


wi ratoh cw 

















How do you make sense of your life? 
fey anleWdalciacmlan Kelate(olamenillimellacta(olmicmeh dle nolmac ta-8 


His life’s crowning achievement, his greatest film, would 
haye told the story of a European village as the last hour 
of 999 AD approached — the midnight which the 
villagers were convinced would bring with it 












PNaanele(cyelelejer a 
Inabstory will never be told. Bul ime Still pointless: y 
tira -One wil! 


ln a his falsely making @ film then 


We TO NOISE Lee not entertain. It scratches, it 
provokes; if frightens. Ittells you things you don’t want to 
know but then twists you inside out by saying, look 
harder and see the poignance, the beauty of light 
dancing on life’s edge, truth that is as simple and direct | 
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Originally commissioned and serialised in The Face, 
Signal to Noise has been expanded and revised for its 
appearance in VG Graphics. 
= ae PN remel Zell iele)(-M iam AGM elce] olay 
at “™™ ASMALL KILLING by Alan Moore and Oscar Zarate 
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\e/. Wy grand¢ather Arthur once 


. Tt was (ate Summers a cold, hard rain i mE) baat 
ay had been slashing down (er the previous 
week. Lt 


; although if was very, very cold. 


fook me fishing. L was seven. 





Ls suppose he must have gone fishing frequently, 
although i never recall him bringing back any 
fish. nor indeed, any other fishing trips. 


tHe eee me up at five, | 
before the Sun Was up. 









Was not raining that morning, | 





Together we walked, in the darkness, down fo the > 
seafront. ps carried one€ set af rods in a brown or ye 
case; he carried the other, together with a mass % 
sQuirming maggots. (floats. weights, sandwiches, and a 
thermos of home-made €oup, a ( in a smal( wicker 


basket. tHe also carried a folding stool. 


Wn 
wi 

















We walked down to the beach 


until we reached the cea. 


AY (ace PYe | hande were chilled, buf Liu been bundled 
“p warmly by mY grandmother before i et the house. 


We set up the rods - baiting our hooks with 
maggots, casting off, and waiting. in the night. 





LT listened to the wavec 
pound on the pebbles. 









After a while the ! 
ar began fo grey. 
and i realised i 


had had cnough 
o¢ fishing. 


The beach Was empty, muy arms were tired, aad thix 
ad gone on foo (ong. We'd caught nothing. L 
wondered why the fish were idnoring our bait: fhe 
thick, sandy 8 that my grandfather had impale 


with such care. Wasnt it just what they wanted? 










A\y grandgather sat on hic cloth stool, patient rey | ae 
E reeled in my Cine, and legt the fishing rod on the pebbles 








> At that time in the morning the beach was empty. 

There were no other fishermen, Ao early moraing | 
— es lm walkers (the jogger would not appear fer another 
decade; indeed, my grandmother had pointed out 
fo me my first hippy whom she a to as a 
beatnik, only the week before). 








advised muy grand ¢ather Arthur. The pre-dawn world lacked colour: there was 
grey in abundance and a s(range strained blue. 





but there was one patch o¢ colour on the 
beach. and it was that i walked towards. 





LT walked around the 
back and (looked inside. 
Lt was empty. 


: Wicter i 
| Punch. But where are 
the boys and girls? 








wats voice was high and squeaky, and 
almost unintelligible. Tt didnt sound (ike Sig 
| any noise produced by a human throat. 
! Z ~y 













ah well, that cant be helped, Wicter| 4 = =} 
Punch. Oven ig theres sls one of them, = = = 


‘if'e ctarted now, and it cant be stopped. | Wcacs x baby? 


F not even if the Devil and al€ his : a 
| crocodiles came “p (rom hell to sfop it. | t 


oe te 










Dh, ee in eke te a F ! £ | | on rn l 
| cating the coal, fiz (( ge “<2 a ) She got the ba y 


Sst. him a you, (rom the cellar. 





The baby began fo cry, 
a terrigied, high-pitched 
whine, And “at 


They kissed, and she 
(et the baby in 
Wrister Punches care, 









VVof really. 


tte didat throw if 
out of the window. 


tHe threw it o¢¢ the stage. 


Lt tumbled down from the | 
stage onto the beack- PrY (ay there, 


silent and bleeding. 











The puppets (ay. fiay PY, | ¢laccid 
PyY | < fill on the front board. 


L stopped and turned when i Wy grand gather stil eat on his collapsible stool, 


reached the waters edge. with AW (ine taut out to sea. Hie wicker basket 
—_ ; cy cat open beside hin. tHe had caugint nothing. 


Fe 


= 


i, Lt began to rain, and we wenf 
of 7 mY back fo my grandparents house, 
a 


, “ sy ~ 
i ay’ fe Th ie he t Fas _ VS 
: f | “F ‘ af | js \ wat: a 
= Cara < ' ' 7 } a Hh 


Lt aa ee that mn grandmother 
would have been surprised i¢ we Lad caught 
anything, Lt rained the rest of the fime i 
was in Southsea. and, some days (ater, my 
parents came down and drove me home. 


iL aw era aow ‘iy 
: * hand very 





L ie, mysel¢ grasping fer “vy 
it awkwardly. And i 
goader what my grandparents 
gould think of me, were they 
to meet me today. ask their 
shades about me and i imagine 
rey would pul fumbling ghost 
photographs (rom their wallets 
aad handbags. show you a 
small solemn child with huge 


maze( eyes: 
















RT of a hand¢ul,” 


\ they d say. 
ee 





ie} 








(er them (no matter how dead 

they are; and death ic relative. 
not absolute. Tou can be slightly | 
dead. just as you can be slightly 
pregnant), (or my grandparents, 
will FICE Ts be a small boy. 


L also have my meatal snapshots 
of them: frozen moments of the 
pas. in which the FEY. are 

captured in tiay (oops of motion. 


L play them now. in my mind: 





| ATT: W\y mothers father. Arthur. 
fen years agter our fishing trip. his 
white eyebrows bushy and wild, (ost and 
teargul and stammeriag. havin been 
brow Wf back by nike hse 


z ‘ another wander down the road. 





a | 77 9: W\y mothers mother. Ruby, a 
‘ ew days before her death: (ooking af 
} ; ¢ 3 
. S my her and rea ising that she had 
FSs oe — . 4 somehow become gragile and paper-thia, 
47 F2: Wy fathers father, on day-releace from tle a ghost. ad longer a tough old bird. 
mad-house. on the seafront at Southsea. coughing thick grey 
phlesin info a paper handkerchie¢, his voice a low and bitter growl. 































but i must not brood. | he path of memory is 
acither straight nor sage. and we travel down it 
at our own risk, Lt is €asier to take short 


I9%6- Wy fathers mother. the only person to whom i 
ee goodbye. properly, before they died: L 
rieteber her holdiag F | paring knige, PPT | pecling “re 
before one cliced * afte them. (Her hands: red, and wel, 
and arthritic: the apple peel curling onto newspaper in 
wer (ap. also i remember the tart taste of the apples. 


journeys iafo the past, remembering ia miniature, 


cons(ructing tiny puppet plays in our leads. 


e—- 5 















Bach image carries with if a 
Sense of loss. even if the 

(oss is tinged, no matter how 
faintly. with relieg. Ase 

carries s(range burdens Wrian 
it; and one o¢ them, perhaps 
inevitably, is death. 


Thats the way to do if. 





nl W\y great-uncle Worfon was 
always my (avourite adult 
§ relative. Wot because he was 
| aay more or (ese pleasant to 
Ime than any other - indeed i 
: do not remember any 
particular acts of kindness. 
» exccot (or a hal¢-crown bribe, 
\ ak i shall come to (ater - 
Dy but because Worton was the 

® first adult i was able fo Cook 
© in the eye. 








Lacking a photograph, i try fo form 

his (ace ia my mind. (Hair dark as 

ming, a ja ed brow and F] crooked 

|. dria and po, them F rouwd 
Jewish nose, hooked and jutting. y 

Above the nose (wo bright grey eyes, i) 


a oa 
\ _* ; : ri . / 
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| aa —_— : a = : <= : — ai ~ a 

fi be. Worfon was a hunchback; small and smart. by the time 
a “4 i was eight i was as fall as he. and that was so good. 


I ac never part of on (if in the 


way that any of my grandparents were. | 






Aad strong as his (ace i recall lis back. 











La the cummer holidays i would usually be sent fo 
stay with my maternal grandparents. at the seaside. 
Wy grandparents, Ruby and Arthur. (lived in a house 
foo large (er them in Southsea: there were three 
locked rooms on the fop ¢foor. and the knowledge of 


their existence always coloured my stays there. 


r ——* 5. 
ie 
bm 


Another vivid memory: six years old, a performance of 
Toad of Toad (Hall on the s¢a-froaf. Lt was a 
burning at day. The performance spoiled me for 
any other. gor the actors performed in ¢ull-body 
costumes. accurate in every detail: the bad. er, the 
Wrole. the Rat. the Toad. the Weasels and (errets 
and Stoats. huge animals that danced and joked and 
sang oa the stage just fer me. although my memories of 


| 


the story and songs are cloudy at best. 


ja ee 


t . 
= Pe ta ff fis 
i . Jf 


j 
i 7 if aver ’ ne waste 


ed 


= ek VVo. What i remember is this: 








ae Lae 
After the performance was 
over i passed backstage - 


| and saw the animals uafas(eaning their 
| heads. removing their skinsi pink. sweating 
‘ej humans climbing oul of at: animal 
costumes. calling to each other. talking. 


an open-air pavilion - 


—=— — al 


— 







a: badgers oh head (ay L kaelt and touched if. 


on a chair. dead and silent. 


ye waited fer it fo whisper secrets 
to me. but it said nothing, 








. ; 
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= | 
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and my grandmother took muy hand and pulled me away. 








ary 





ad 


Later if occurred to me that i should have put the badgers head on: then i would have become the | 
badger. a tiny stumbling thing with a huge head. uttering vast truths i dared not think as a child. 
——— lt 





L lived ia a ery of giants in those days. 
= ~ all children do. 


i SP eréect world, if occurs fo me now, 


i would write this ia blood, aot ink. 





One cannot (ie. if one wrif€s in blood. There is too much 
responsibility: “ the ghosts of those on€ as killed will rise 
up and twist the en down (rweé (ines. change the written word 
to the uawriften as the red lines (ade on the page to brown. 


Thats why deals with the Devil must be signed in blood. L¢ you 


si@a your name in blood, its your real name. “ow cant change ie 


< =. = 


ea = ‘ — = 


— 
- = 
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There. now. And already Lim speaking of blood; 
and ite the past i me€ant toa speak df. 
























And the dead. of Course, theres 
Ta ecw nic the dead. | a/ 






pear! = 
ve "Puach and Sudy men die 
Pin the gutter. That was 
what WNister Swatchell. 
the Puach and Sudy man, 
told me. when i was a ds 
boy. “We die in the gutter. 

or the workhouse. or we ff Z, 
> dont die at all. Theres 
aever any Betting away 


That was a yéar (ater. of 


Course. when i was eight. 







AY mother was very pregnant. and i ad 
been seat away for three weeks, to stay with 


Cae | fathers parcafs. i didat kaow why. 


\ N 








A Y Pal | 


Aran (ater if was expla 


at. 
hei 


= 





inh to aaa that had -pesgchad aon a ws: 
o¢ the routine childhood diseases - chicken pox, or mumps, or In (ater years my other sister was fo crow about this. 
possibly German Weasles - and if was thought that i night “L saw her first she d say. “Thats why shes my 
ingect my mother. or my soon-to-be~bora baby sister. friend best. Tow werent even here when she was bora.” 


Lt was frue, Hie wasaf even there. 


This was shortly before mu 


L wae ia Portsmouth with m4 grandparents. grand¢ather weat naa. 



















tHe had a huge black Daimler. which he 
eweatually crashed info a wall. tHe walked away. : 





ae zm 


ehysically waharmed, but he Was a€ver the samc A, 








| all his affairs, business PTY | otherwise. were over, 
and he stayed at home PLA day, shouting at my 
is* grandmother. spitting saliva in his fury of words. 
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he 
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Whea <he could fake no more 


taken away. To wore¢e could happen. 
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‘ o¢ course, an ea | Judy. 










That was something i had forgotten until two years = 
ago. A Wayday (ete: there was a Punch and Judy 
S  6show, in a teat. upon the village green, and i paid my 


At, 





ee 







pennies and weat in, the only unaccompanied adult on 


i the tent ¢loor, surrounded by children. At the back. a 


LT had heard that they had 


sweetened the show in recent 


years, extracted al( murder 
and hurt and revenge (rom it. 
but Ad. a¢ter Punch had 

killed the baby. Judy returned | 


and asked a eee 


The baby - our baby, you wicked 
| old aan, LL (eget if with you fo 
mind, didn't—i boys and Birks 





You wicked evil Wieter Punch. Lf 
not acleep. Lec dead. tHe killed my 
baby, didnt he boys and gir le? . 


dX Youre a very naughty Wister 
i Punch and Lim never doses: to 











aia dd 



















fe CC, 
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Ci geten 


S 
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a t 


- ¢elt i((, and made my way out of 
the tent, stumbling my Way through 
the sitting children, pursued into the 
daylight by Wister Punchs shrill 
inhuman voice as he beat the 

| policeman fo death. 





the Sudy ett 
gle 


w ate the a! 


Punch wailed for her, when he 
realised che wac dead. and then 
he did a (itt le dance. 


De, occurred fo me then that death only 
occurs ¢o frequently in eu pet shows fo 
= the showman to wit draw rs eget 


and and introduce a new character. 


Ladeed, F policeman bobbed “p {rom 
below. almost immediately, in a «utile 
attempt to take Wiister Punch away. 
- ae) 
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is 


L remember playing card games with my grand ¢ather. Games o¢ memory, not o¢ 


| 
i wae bored, or unti 


ckill. L¢ i Won, he oa me Simpence; if he Won, he didn t. We would play until 


We ran out of Simpences. 
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He ad cold hic grocery chain, and AoW only 


had a emall amusement arcade on the sea- front. 


4 7 ry} 





: sal Ne. bin being imprecise. Lt wasnt oa the he (el Lt was just 
’ far enough away (rom the s€a-front fo be a com (ete ee Tae | | 
failure. At some time in the past if might have been a warehouse, j 
Suppose, or an aircra¢t hangar. W\y grand (ather had bought if 
cheaply and turned if info an inferior copy of tlhe (ocal pier. 


; 
& 
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-— Lt was a hal¢-empty maze of old slot machines, of shops PPT | booths. _— TS RO 
There Was a mirror mazes an elderly Woman in a headscar¢ who sat 
beneath a sian with a humana palm on if and GET 2 tea (rom a thermos 
¢lask; a small menagerie of huge. wicked looking parrots, angry rede 
and vivid blues. that squawked in high. unintelligible voices; a 


es ae | 


and, at the fop o¢ the building, on a 
rock, in the miadle of a wery small 
arti¢icial (ake. there was a mermaid. 







To get te the mermaid you had to walk up the aarrow’ 
path. past the hal( of mirrors, past the entrance to — 
a ae train, past the ice-cream conceéssion and the - 
litt € shop that sold the Saucy postcards. : eo 








L¢ i close muy eyes and remember. i can 
stil hear the mermaid Singing, in her People would stare at her. 
high. reedy voce, oe oaly had one song. 
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The lake - in actuality a large glass 
fank - had transparent sides. thick 
"ran green algae. and a rock sticking 
ouf of the wafer. and on the top of 
the rock the mermaid sat. combing out 


her hair. and singing. 





She would pick up her comb, and 
retend to comb ouf her very (on 

wet blonde wig, and muffer somet ing 
about this one coming from sandy 
shores. then sing: 





Fs Wonder i¢ one 


day-that you say-that 
(ove 
cay wr" 
a : era 
ate t (C 3 


eo 


you care L¢ be 


nen m 





pheeree. 












ue, 
| Ste 
“Tou didnt Lave to pay : 
aaythiag to sce the mermaid. “Tow cant stop things 
She was an affracfion, : from changing. 









st Hai 

| thats my grandgather talking. in my head. his 
| > voice cigarette-roughencd, street-cmart. with the 
pride of a man who has dragged himsel¢ al 


from street aera | and AoW drives F | Daimler. 


| ) | 7 Lim ahead of my - | 
. , | Mou ve €€en the time. Thate« al. Lam .— 
| receipts. They re . | ahead of my time. . 
sfaying away in wy 5 TX), 
i bloody droves. 






They stood watching the mermaid. 
two men in expensive coats. both 
chain~smoking Peter Stuyvesants, 
one taller than me. one my height. 
aad i stood with them. smal(, 
(icking my ice Cream, 





Toure not an 
more<ario. 

Toure not Low | 
bloody Grade. 
“owre a grocer, i. 


=, 


\ They come to the seaside 
| fer the sand, and the 
donkeys, and the Punch 
and Sudy. They dont 


want to come inside and 


J watch your bloody mermaid, 





Chall eee usu in, oe 
b eh? Shall i throw 


P you in the water? 


ermtc are threatening créatureés. 





Shall i throw You in eG wafers? 








Tit put you info fhe rubbish-bin. 









Thats what they say. Aad no matter 
how much you fell yoursel¢ that they re 
(ying. or (easing. theres always a chance. 
Wiaybe they are telling the fruth. 





Lill cat you all up. 


BE fake you back PPY | 
Set anofher (iff le boy. 


















but not always. 


Adults (; . 


re 


L had an aunt who claimed che had a 
tail, beneath Wa dress. if sneered at 
her, made sure she knew i knew she 


was (ying; but secretly, i could not 





sfop mysel§ from wondering. 





When i was four r believed everything, accepted everything. 
and was scared of nothing. Now i was eight. and i believed in 
what i could see and was scared o¢ anything i couldnt. 
Scared of things in the darkness. of thiags iavicible to <€e., 


~ a. 5 
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AY grandfather put me down. L was 


foo heavy fer him fo carry. now, 





alll 
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We walked over fo the néarest 


? ya 
point (o the mermaid s rock. and yd ; ° 
my grand ather leaned over. € cmile at er. 
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Theres a girl Mou come 


down to the og gice (ater, 
we (€ reckon up. 





We walked back through the arcade. 








Lts you, ic if, Gwatchell? 


= 
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A, / 








Never thought Lid | 
see You again. What 
do you Want, then? 





and is that any way fo say 
hell. (o an old friend ? | place You 


When it painc, they wont go away. Saar thinking, buf then, : Except for tat time in Wales, 
LTndeed, when if raine they (¢ come in here. You always was smart. with the soap. Remember that? 
2 ; i. | 
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Thie muct be your grandcon. Come here 
tut “ie 





(ig | (ad, and cay hello fo my little Toby dog. 
‘ | Theres (ew enough of the progéscors 3 


have doge anu more, and A€véer @ on€ o¢ 





. over boy. 


them tan perform (ike our Toby. 






L Want fo 
| pitch here. 


i “Fou muct be out of your mind. "Vow, before you say anything you (( 


ould talk about thie. 


€... : : 


L¢ you think Lim = you put regret, we ch 


“p Your show in my arca 


They walked off together, 
leaving me alone with “4 uncle 


Wiortoa rey | the Toby dog. 





tut and 
over boy. 


Te wont do anything (or you, They 
listen to the Punch and Sudy Wen. 





bad do 
bad bad 
dog .. 





y the door. 


ns 
‘ ea 












Two yeare incid€. breaking a 
| entering. Pity. Ev always found 
hin fo be unutterable honect. 


first pergormance, gour o clock. Wheres your bottler, then? 


p} SHG people, eh? Mystery L dont know. 
: . playc the (ot o¢ them. | | Sometimes. 


— 
ee 
Bes 





They say, the bet bottler should have give live (lies in hie right 
hand, ana the collecting tin in hic Ce¢t. And at the end of the 


| Wiaybe you could be mu bottler, hey? 


performance, fhe progéssor ~ that« what we call ourselves, who 
travel with Wricfer Punch - should check the (lies, L¢ buf one€ of 
them ¢ (flown, or dead, he should gire the bottler that day. 


— 





Y i 
a: la 
but he laughed whea he said it. ia 
the way adults do. to show you that 
theu dont mean what aa’ saying. 














Becauce hee been dipping Wis 
right hand into his Ce¢t. We, 
r just find an honect bottler. 





What's a bottler? 





‘Te | me, fvery Puach and Sudy pro¢éssor has a bottler ~ the person 
whose task if is to fake round the collecting tin for the Punch and Judy show. 


\/ {i 


a good bottler. Frye | Wiister Swatchel(, did more than that. though. a bottler | en!) Sas | OM ey 

| ctarte the backchat with the puppets (rom the audience. A bottler makes sure 3 Sf SK a 

: frat ao children are sneaking round tye back of the booth. that no dogs raise Can i blow a trumpet? 
their (eg against a side o¢ le L¢ a policeman comes fo move you on, the . ) 

bottler Ut make sure you finish the show ¢irst. Some bottlers even blow trumpets... They alf Caughed at that. 


Then mu grand (ather put me in hie car and drove me back to Lic house. L dont 
know where mu Uacle Wrorton went. L¢ he had a Louse if aever been there 





L asked my grandfather what the man had meant, about the soap in Wales. tHe said i should 
mind my own businesses that if i asked no Questions | would be told no (ies. L wanted to ack 

whether, if i asked manu Questions, i Would be told many (ies, but i eld mi tongue. Adults 

do what adults dos they Cive-in a bigger world to which children are denied access. 


P ied. The family did Wot mention hic wige. i wondered cometimes if che 
A, although r doubt now this was the case. Lt was ac if che no Conger emisted 


aad if i, Or any of the children, asked about her, we were ignored or chuched 


Llonéer 


had di 


(or ei €ome years earlier, my Uncle Worton had marriéd. Wow, he was ao 
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. oe > = a = The next morning i returned to the arcade. L as 
brought a book with me. L always had a book. 
a A Why don ¢ You riae 
Sy 2 gl we the ghost train? 
. Tan ta 
Say, 
~ ‘ 


L shook my head. LT couldnt tell him how scared o¢ it i was. 
When the wooden doors swung open with a bang to swallow each = 
train there was darkness: and i kaew there was a (erri ying world 5. 
4 — behind the crudely painted hoardings o¢ skeletons and ghosts. 
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> ee: oe 
eh “<_ 


What r imagined Was ¢o much 

worse than ridin the hosf traiv 
itsel¢ could ever have been. And 
perhaps i knew that; buf if i did 


it made no dig¢gerence. 


2k 


Wel(, you won ¢ get another chance. 


They (C be out o¢ here tomorrow, O¢¢ — ™ Do you want fo see tle cact? 
fo somewhere where (he punters are. | _= 


. ‘ 4 
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the greatest, oldest, wisest play 


there is: the comical tragedy, 


tragical comedy, of Wrister Pu 





| | Some people cause it< Judy 
Thie ic the ckeleton. & ghost, but i dont know. L 
Ai ou don ¢ know whoece ghost if i¢ 
haunte Wricster Punch. 


"This is the baby. U3 ly Cittle mite. | This ic Joey the clown. tHe 
aint he? tHe's a stick puppet. aot — aos plays tricke on Wiicter Punch. 


F glove puppet (ike the others. 








“This is the doctor. (te a = i AVitaae Punch (aying on 
the ground. ‘are ye leat? says he. Sfone cold dead, 
says Wister Punch. but hes (ying a-course. L (( give 
you physic. says the doctor - thats medicine. the way 
we TT | fo call if ia the dawn days. Aad he comes °back 
with his fick. Physic. physic. physic. 


¢ 


‘ 








too clever fer him. 





This is the beadle - the blackbeetle, ac Wricter Punch calle 
nim. tHe trie€s fo hang Wiister Punch, but Wicter Punch is 





"This is the Devil. tHe comes on at the end. to drag 
Wiister Punch away fo hel€. L remember some busybodies. ia 
the last Queens day, telCing me that he ought (to succeed. 
but he never does. theres ACEI T a Devil in the story of 
AVesaaa Punch, although sometimes hes hard to find. | 


VVow, here are the old members of the cast whe 
Ao (onger have a part in the tragedy. Thie ic | 
Pretty Polly ~ shes Wister Punchs Cite le bif 
o¢ stugg, heh? Wister Punchs girlfriend. 











but you wake PS ae kegs any more. Sim Crow. Thies Sim. There was a time when 
_ everyone in aden cane the Sim Crow song ’ But 
you could (ine a i leaed people “p spt» a wall 


now and choot every one of them, anv néver Wit a 


eae o¢ them knew = Jim Crow song. 


Ah. right. The crocodile. L used 
fo. be the crocodile, you know. 





Ah, but i did. The tale o rn 

chow, y ee. Theres Some Lina cay it an Dien who carried 

Punch to England, two, ee hang’ ye rs ago. Aan d its true 2 

(ar as itogpes. Wister Punch Saat a name then. tHe changed hie 
g name, ac the times change —& Shi ah, nga 


\ j back i in the odawe dager in t : 


ee w slate a fo ollowing, him around 


i, ee eet then, 73, hi beet th 
». That uae wer at | nit tes 


[= crocodi (e pee RE greealy a” his arm, grinning a at us 
with i eal white teeth. 


Mae ulled the crocodile of tf his arm. dead. (ike 
P é( ail 
Lt wi ih. ie k if. warily. 


a eotk. L 






















On (he Ce ¢t hand. Lis only WNicter 


Punch Limeeté Ao€¢ on Wour rial 
¢ 3 You (ant 


Later i observed this to be true: Punth 
dominates the (e¢t side of the stage; 
and in this there is nothing sinister. 
tHe is a right Lana puppet. and he 
stays on all the time: the others ~- the 
ghosts and clowns and women and 


devile, they Come on aad they go o¢(. 


Land tHe goes OM, and he stays DA, 


fe Sy 


-_— "| 





2, WNister Punch never goes awa. 





L slid the puppet onfo my (eg hand: 


and it came fo Cige. 





Lm not talking abouf anything fantastical here. Tou can fry 
it yoursel - find F| hand ~puppet. slide if on your arm, (lex 

your ee i move your fingers. and somehow. in an ie | space 
between One momeal ana the next, (le puppet becomes alive. 





And the crocodile was alive. 


ui didnt ever want fo give if back. L wanted it fo sif on my arm forever, 
brave where i was (car¢ul, impe{uous where i held back. L would have taken it 
ie) school PET | scared my teachers, taken it home and made if €at my sister... 





Reluctantly. r pulled o(¢ the 
crocodile and ave if back to 
him. (He hung it inside the 


theatre. from a brass hook. 


Wheres Punch? 


rat: Punch PYY | Sudy 
man held out his hand. 





| ace yOu bring Wrister 
| Punch to (lige, theres no 


Bit er Pun mK i 7 : i" 
| ie a : ” a) ' ——, : ; at g — Betting rid of Wim. But 
ieectind ore wit ' = co ." | ' 

. n3 ¢ ae i "sa , You tan watch the show. 


Memt performance. (\\ sees a, | fn : : 
_ i Oe ot cee > Mou (0 cee him then. 


tHe shook his 
head, slowly. 


Lin taking Toby Dog here for 
q Baetylodus fot secrete, | walk, begore the next chow. After 
% boy. And Wister Punchs a((, hes got to do hic business 


4 voice ic one of min€.. somewhere, eL? 


ater forms has contir 
" forms of mask al and bu app 
herged i in the ¢ pra ition of 
acceptable defi i] nition’ : of. 
e Vitably remain fixed of 


ea play text on ast 


er, 5 which i in the west had 
press for over * thr | 








LAY grand ather was ia the arcade 
og fice with a man (rom the bank. 















| ig 
a ie 
\ i 
= 





- The Punch and Sudy man 
\ ‘A came back with his new bottler. 


tHic bottler was a thia man, with greasy black hair. 


wits (ace had red splotchy pimples al( over - P 
y 





Lt has now occurred to me that the bottler, whose name L ve 
ordotten if i ever knew if, was probably only fi¢teca or sixteen: and 
PLAl this time i ry, thought him - when L ve thought of ims Which 


wac <celdom - as an adulf, when he was (ittle more than a boy. 





a 8 got o¢¢ the hamper and went round to the front. 
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if 


. {Punch a 


des $0) Don't move new 


— tire a 





1 SINGING 2 COON 
EH, raw im SAPP 





yitsn 






Te were a (ew ables take telex, already, waiting. Toby Dog sat on | 
the sfage with a rug¢ around hie neck, PYY. barked; but no-one else came, When Punch came on, the Toby 
) dog bit him on the noce. 











A skeleton came out, 
behind him, onto the 
stage. Lt was a ghost. 


: Punch killed the baby, and Judy. a, 
| Then he killed the policeman who = J > 


came fo take him away. 


















zz 


yaya bobbed around the stage unfil 
= 


fiz —— Punch finally caught sight o¢ the , | ut, 
i ghost, and was Gightexed £ ‘ and gis Sa boys and gS 
—— oy? at 


Punch didnt cee if. 
os , sg thal naughty ors 





i{ yes 


agains ree iel( vn 4 wont youl? 


: Of course they will, wont 
+ You boys and girls? 
ri 
aien thes. | 
po rim. | Ex 


Down L 


Tae ant ea i 


Come OA YOu (of, Lets hear 
you shout fer Wicter Punch. 


a ———— 


None : ; 
My. Oh Ms said anything , 
, o 


We woulda, Not even me 
) oct jagated wp bebind 
The ghost jiggled ' a ted; 
Punch, and the bottler show 


Lts behind you! 
Punch turned, buf the 

as ghost had ducked away. 

% eisai 
The ghost bounced up again. Lt made 
its neck stretch until i thought its 
head would Come o¢¢. Then Wicter 
Punch hit it and made if g away. 


Me | | : ae | ? | : - " 
——— thats the way to 0 ity 
en j said WNister Punch, in 

his high tinny voice, 


tHe PrYE| ? all as one word: 
"we ' - " 
Atsawa 41 odvit | 


The Cittle girl sitting next to 
me burst Ticmat lat Her 
mother, who was standing a 
Came over Pr YT | took her away. 


The show continued. all i 
Asa remember was ho ing that someone | 
Som hE. finally bile the nasty Cittle | 
micas: red man, Wran rs squeaking voice | 
en rey | his banging stick, 


eR bese 


| mn) Don’t | i ; 
45 tox Sines WNany tried ~ the doctor. 

Wits and the crocodile, the 
hangman aad the Devil - 


but each one Ce 








And at the end, he waved . 
his stick af us. ?. 








) 18 waved back, although i knew if was 
just F | puppet. and it scared me. 











A 


The Cittle uniatna closed. | 


nS er 
F Swatchel( Came ouf, and set the VVexf performance 


clock (er hal¢ an hours fime. 

- - os 

- | ray bottler gave Lim the hand ¢ul o¢ pennies 
i ra | collected. ne of them was mine. 








There was a storm that nights (lightning 
Ce (licker and ¢lare. 


y watched the storm (rom ay darkened bedroom in my 
grandparents house, sfaring as the (andscape outside 
the window appeared and vanished into blackness. 
ractional and colourless. (ike the past. L rejoiced in 
the dark rolling booms of the thunder, and counted 
the interval between the blaze and the boom. aad 
listened to the beat of the rain on the window, Pry. 


was glad that i was sage PPT, | Warm. 




















dreamed a drea wi, 


Eventually r (cpt. anit 





L owas back ia the arcade, and it was 
after dark. There were shadows 


everywhere. At girs i wasn { scared. 





L wac go(lowing a path. (if by sma(( 
candles, through the darkness 


ON 4a: Was no-one there buf mec. 





Thea the rustlings bedan 








L knew what they were: Crocodiles and 
alligators and older, huger reptiles. a(( "ran 


L heard the cwish of their taile in the 


darkaees as they Leard mE coming. and 






iA . a i ia | f ‘Cia : 
, the sh hows they were =r 3 7waaae and eyes and scales and claws, 


folowing me through (he Cliiarian o¢ right. 






ome = : : 
oe by onc the candles 
¢lickered and wéeaft out 





_ There was a (ight 
‘a ahead o§¢ me. 





Lt came (rom the Punch . 
and Sudy theatre. \ 





Oo the stage the doctor was cutting open Pretty Polly. 
Punchs forgotten gir(griend. 


Puach stood beside Mims looking sad. 






J 
we 











came out. 





a 


co 
The doctor raised be Laikt a 


Fi 4 ‘ 
y # 


t inte the 


to Cw 


\ Gr 


a and a” 


: 


p 





Punt laughed 


aaa. i wondered 


who the third hand belonged 











L turned fo run: buf there 
“as nothing anywhere but the 


darkaésc. 





And already the crocodiles re beginning fo roar, "4 








LT woke in tears. fo the roar o¢ the Pad. 
thunder, and For one alien momeat i was a 
convinced that it was calling my name, 
The (ightaing iCCuminated fhe room. a 
(lash so bright i coul 


d sce colours. 























8 out of | and went info my grandmothers 

bedroom. She was sifting reading a romance novel, with 

" her feeth out. Wy grandfather wasnt there. (He had hic 
Ye l own bedroom. which i ey, passed on the way through te 
a vy darkened house: the door had been open. and a tang | 
ob | i an had showed me that the bed was empty. 

aad > Ae & 
&: got into bed with my grandmother. snuggled 


up “oe her massive reassuring bulk. 








L aever thought to ask where my grand father was. “low never 
think fo ask Questions (ike that. no more than if had ever 
occurred fo mé fo wonder why anar slept in scparafe rooms. 


tHe siabial inene and she was, That was sees tne way things were, 


— 


Ei woke back in my own room 


oo more. PYY _ Was moran 





‘* 
a 
‘ 
Bo 
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Wy grand¢ather always afe 
Sausages for break ast: F | string 
i large kosher Sausages, which 
my grandmother ¢ried fer him, 
and which sizzled and hissed in 
the pan, (ike live things. 











That morning, however, m4 


— grand ¢ather was not there. 





Perha bs We ey | a oe ee 


home at al(. 






‘Gn : r ty 
ge oe = am 
wes 


W\y parents telephoned. (How 
was i? fine, told them. 


fine. They seemed pleased. 


, - 

* = 

a a 
% a 















a: doctor would bring me a baby IT wondered if mi father would 
tlrow tle baby out o¢ the 
they told me. Waybe ven fomorrow, | -§ oo Ha pre | window; wondered whether if 


PY er te ee 2 of that? eS tS a: would break, i¢ he did. 


Lt was okay, i said. 


brother or sisfer a ee ee 





Why i€ Uncle Whorton (ike Ke ie? 
What happened to hie back? 


tHe wae il(€( when he wae a 
(ittle baby. tHe had polio. 


. —, 









. 
= 


Lt< a diseace. | ae te _ Dr te. 5s don remember. 


SE EEE 


= * = 
a “3 





Lt's a diceace. 


be = ee eee m“\ —— 







Wy parents had given my 

randparents a sum o¢ moncy which 
they held fer me in frust. fo be 
disbureed in emall increments €ath Fey 
Today she gave or ar | shilling. and | 
walked down to the beach. Lt was a 
arey day, a chilly summer day that 


¢elt closer to winter than Summer, 





L walked along the seafront and L walked past thea , 
wondered why the cea was painted were hude cWane the -¢ 
blue in the books and pictures, when water. [hey were very | ; 
be real lige if was a greenish- rey, | they swam, buts theny had 
The beach was almost deserted. dat Bet too 
>. swans: they would break you arn, | 
| you did. That was what the adu ts 





Bt 


. 
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ie 










There was a Punch and Sudy show scf up beside the (ake. 
Lt was a poor thing. Pry, shabby. and the show was already in progress. 





= " 
= s 


Y\ow, Wister Punch, you | 
stay here and (ook 


a¢ter the Sausages. 


Goodness me, it's Wricter Punch. 
pare You dead Wricter Punch? 


aL never eer ee ee a tloucand yeare a or Wricter Punch, you re 
man speak before. | mot dead at all. TU fetch You come physic 
When did You die? a oo’ | that CC coon Lave You on Your (eet again, 















L ran, my shilling clutched 
= Bieveriic (ittle hand. 


ee - TS 
ue sy 


Got any money 
ger the Punch 
and Judy chow, 
conny? Waybe 
a couple o¢ 





coppe ree 





Lt was getting colder. 


L Spent *y shilling on a (Heart. 










(Hearts were the ens el me Te that there were in 
the world. They were a shilling: F | chocolate-covered ice= 
cream heart on a stick. White ice-cream, with a blood-red 


streak across the middle. I made it last as (ong ac i could. 


ee ae — F fe = ud . Se eee Shed 5 HM 
L ‘ 7 —_ 
= u = 


ae 


~= 








ite _. |) - - : = 
Lt started to rain. TM 
ee 


L went inside. 


There was no-one around at all. 


"The idea is that they come in here 
when if rains, but they dont. 





| | 
=r < = 
| . | ss 3 | 
(a> That was the bottler. talking fo mé. 
hg tHis voice was nasal, 
be = = —_———— . = 
=_ =——_ — = ‘ 
=. 










Wheres the Punch a < 3 7 Od Swatchell? L dont know. Waybefg Punch and Sudy. Who watches Punch 








7 


and Sudy man?’ 8 ie =H hee down at the pub. tes a bloody and Sudy? i te(( you, fen years 
Ve : Be loony, if you ack me. Calling himsel( Bi time, no-one (C remember it. belongs 
a progéssor, (ike anybody cares... mein mus€ume, This whole place belongs 


in a mutc€um, you ack mé. 


| 


You can cee people 


| talking and everything. 


Theres telly now, tient there? 
Thate what people want. What i like 
are the police showe. Ln America 
they ve fot colour television. The 


picturé< are a(( in colour. 


le he your east L just thought. L don't know. 
ar something? Something somebody said. L dunno. 








ow Teta the neruaia recently? Ao. ack 
me, she (C not be holding tat job down 
much longer. Costume won git. fer a start. 





tHe laughed then. knowindly, 
and i laughed with him. 

| (lattered fo ¢cel included; 

Zl although i had Ad idea fo 


what he tout be r€(erriag. 
oO 












L walked up the ramp. past the place where huge, silent “cn 
were taking away the ghost (rain, packing up fe plastic 
skeletons and the cardboard gravestones and the rubber mack. 


taking up the track and hauling down the (little cars. 


a , 


I walked past the hall a the mermaids (ake. 





a smal hunchbacked man Was talking to the mermaid. , 


Who Wae¢ sitting on the rock. 





= — = s re = 
L walked up close. They didat cee me comin ; 
Perhaps she was Betting fatter. Lt was hard fo te((, 


after what bloody 
happened with the (act 
one’? Ree ping that 





aif tHe ¢ an old man, tHe re | Did le eeu you? Did’ 
he tell you fo cay thie? 


Quiet Wa¢ no picnic, 


believe You me. 





Well, Lim not 

the (act one, 

aw ‘ea And 

he loves me. ¥ 
tHe said co. a 





Mow re jealous. Thats what you 
are, And you re nasty. And _— 
tel you this gor nothing, you Cittle 


Nobody bloody cent me, Lts just 
theres things that ad to be said. 








a 








~~ — 
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Wy wry ( turned. and 
smiled hic Crooked, ( 


Saw “mc, and 


ri¢nd(y Brin. 
tee 





—" 








Well, shes not 
sindind ridhft now, 
ire. tHede’s a 
hal¢-crown. Oo 
and have come fun 
with it. Dont 
spend it all in one 
: place, ek? Thats 
| the way, 


L wanted ez cindi 
at 4 fo ar her Singing. 












The mermaid had §oose-bumps on 
her arms, She must have been very 


cold. L get sorry ‘ead her. 













That was (he conversation as i= ss = 
z sind ,, 2 
recall it. L wich with all my heart sss 
now, i could go back and talk fo — 
rhem,. ask Quéefions, i(Cuminate ike 


= 


darkness of the past. 


but these people are dead, and will not 
talk. Wow that i want to go scrabbling 
around iv the past, i cannot. 


# 


y 
2 
* 


L was at a family wedding come months 
ago, and an Aunt happened to mention 
m4 Great-Uacle Worton. L. asked my 


Question, then: 





tHow did he det (ike that? 
Hic back. Was if polio? 
Or Tb? | 

y 


Where did you hear that? That 


tHe was 
thrown 
downstairs. 
When he 
Wag a@ 


baby. 


wasnt what : ae fo WNorton. uz Me 


Lt waent an il(necc, 


ee 


An elderly Cousin Lad been 
listening to our conversation, 


and che butted iA, 


hi stared at 


| Wer. confused, 


Worton wasnt thrown downstairs. 
That wac his twin. And he wacnf 
D thrown downstairs. tHe gel out o¢ 
the window. And he hee 
XN 


= 
Teas 


t course it was alf 
ong time ago, 
\ 


Wiorton ad a twin? 


a 


L think co. Or perhaps it 
Was your grand gather had 


the twin. Lm nof sure. 


\ 





han Sinpeace of mae | new-found hal¢-crown i bought a comic (rom the 
mucky postcard shop. Lt was a black and white comic, cheaply repriatiag Ae | 
older Gmerican tales, and was gi(led with short ghost stories: people who oe = 
vanished or never existed, houses that werent there the next time people 


weaft back fo (ook fer them. murdered wives who returned from the grave. 





eS 
es ee. - 
ae = 
be i i Pn 
— ae a fe - E- _ 
= 4c 2 
‘ “ite ce 
= ae z sf Su 
— : rt ‘ 
= 7 a] 
as . 
os 7 7 
i ae - é 
. : 
== ' 
” 
4 
e 
"a 
4 
eq 
= 
-= 
‘| 








L spent the other two shillings on buying 
an €afry ticket to the (Ha(( of WNirrors., 
Tad PLOE IT wanted 1) ge in there. 





¢ 


ya 
A Z " i q 2 
i 4 ) sa 
‘tet 4h Pe i. Sy ! } 
Nig 
\ ji ore fi 7 


To act in You ad fo walk through a wat constructed o¢ 
mirrors and sheets of transparent glass, which weat from 


(floor to ceiling. Mou lad to find your way through, 








Ll} would fura you around before you knew if, 
and several times i bund myself (ost within (cet 
of the door that was mY objective. The glass 
walls were highly polished, often Quite invisible. 





finally i made it through the labyrinth : 
and walked info Looking-Glace (Hall. \ 


+ 


T¢ har | dusty room, empty but for the mirrors. i 
PN He 


1 
e 4 
=~ 


Lach mirror was attached to the wall, and was the height of ; Pi 


ta(( man. There were mirrors that made me (ook smal(, others 
that made me tall, or bent, or thia, or (at. Dae of them gave 
you a Siant head; another split you into two people. iz raised 
m4 hand and (wo of me waved our hands in rétura, 


re = 


Gor the first time i understood 
that mirrors could (ie. 


L stood Staring at my re¢lections, 
fascinated by the distortions. 





al 
q 











f Ris . There Was Som€on€ standing next to ne = 

= A - ‘ ; , _ 

, a a huge head: beady wooden eyes. — 
‘A ' . - 


=| 4 ul F 1h oe = 

















our grand ather Was a pedlar for a 
! while, when he wac first in England. : 
= —_ 








— “tHe was selling Sunlight Doap. Only if wasnt real Sunlight Soap. Lt Was 
a (ake =e cheap carbolic soap. Rip the skin right o€§ your face, it would 


“tHe walked from village to village. Or maybe he had a 
horse and cart. [td gone by the time i met him, a-Couree, 


“ve 


no 4 


He was in Wales when if alf went wrong, Lt wae Warch, or carly a 
April. Thie was between the wars. tHe wae having a aréat fimé, 

celling Soap fo the min€rs Wives. They al( wanted if You see, for 

their husbands; they came back from the pit pretty black. 


Everything was just marvellous tile he got a turned 
around DA the mountain roads. He doesnt speak Welch, 
not Your grandfather. And those towns have long Welcl, 


Aames —- on€ Cooked pretty much (ike another, 


"So one day he found himsel¢ back to a 
village he d been to a week before. 
That was whaf made him give if al up. 





"Because they néar beat hic breath from 
his body. That was where i found him. 


f. © 
ate 


a 


= => ‘. 


“With a bar o¢ soap in hie mouth and bloody 
bubbles running down hic (ace. Mow Lad to (augh. 


best one | 


= wae travelling back towards London. L always ‘oer Lad 


(ike to do a show in Way in Covent Garden. Old 


times. WNemories. So he came with me. 


—s 


was my bottler.” 





1 had hopes (er your grandfather, 


Stayed with Ae unt we Bot fo London... 
tte was a cmart (ad. Waybe he : 


2a bit of a lad fer the ladies, though. 5 he met come bloke whe told him 


: in WR That doeent lead to a quiet (life. 
coal have carved it ow Puppet Moonee caderetood that it wae about + bargenload of dodgy ti of 


Pak cng lac vn glenn nn a fn dt 
"isa las a | and print new labels fer ‘em, and that 
wae the (act i caw of Lin. for a while. 


* a 


caw your grand(ather again 7 = . 

when i Came through Portemouth That wae a bad time for Punch and 

before er ome i vd ; Sudy progessors, the = War, 

wroceru ehooe id ia. re ¢ n€g — , — 

very welt af imei * : , | Did they make you ge in the army? 
— Did You have to shoot people? 


Lt wasnt that. They cloced al€ the 
beaches. Put up barbed wire, and 


(andmines and such. L¢ you went 


on the beach youd be killed. 


We stepped over the last 


mirror. and walked out iafo 


the arcade once more. 








Hey, boy. What do you Wanf | 
to be when You grow up? 








Do You Want a 
ride back? 














if dont know. Shoulda 








"Vo. a a finished Lére. Tiess'c only 
one more show to do in this place. 
And if wont be this afternoon, 
neither, Your grand fat ers Boing to 
have to close the | (ace down. «2, 
everyone, Wont be nobody at all | 


here, fomorrow.s a 





You be doing a show? 





The rain had stopped. LT sat and 
read my comic for the second time. 
in the doorway. by the Punch and 
Sudy theatre, 


ATT) Uacle Worton came 
out o¢ the Arcade. 





oh . Setar 
, : 7 ~ | | ia 
i; oo}. ‘i Gaal in 7 if 
miele = = 


He owned F) Pr | bookmakers. which must. | Suppose. 
have done fairly wel(. CL remember the roa in the 
bookmakers window. abctract coloured « apes that hid 
the interior. Le ic <fill there. although his name has 


not been above the door for (weaty years. 








ae |e _ = = 
— ee 
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Tt was closed. (He unlocked fhe 


front door and ushered me inside. 


= 
|| 


LT walked around, 
staring at the blank 
television screens and 
the sporting prints on 
the walls. WNorton 

- walked behind the 
counter and opened F 


wall-sage, with a key. 





He took a thick shea of notes 
(rom the sage. and closed the never been before. gi(led with long rows of 


door behind him. Ite bound the thin red-brick houses. ousting cars on bricks 
money with a rubber baad. and 


We drove down fo A par( of fowa | had 


sat in emal(, weed~¢illed roaf ardéas., Pry. 





placed if in an envelope. people stared at us from behind dusty brown 


(ace curtains, as we drove slowly down the 


road. looking fer the house number. 


LT was disappointed had 










hoped to see him twirl F wheel, ; 
listening for the click of 
falling tumblers, (ike people 
did on television. or in books. 
Thea he drove me back fo my grandmothers house. 
| | 
A a 
) \k 
tHe made me wait in the 1 
ean: while he weat “p ko 2 W\y grandmother was pleased to te YT | waved me iA, 
ae geil rang the urgently: my father Lad telephoned. i. lad F baby a 


doorbell a Woman opened What did : think of that. thea? Was excited? 


the door: L couldn f see L dont remember what i said, but. ao. i wasat excited. 
her (ace. He gave her the : 
envelope ful ( of money. 


SS tre —— 


| LT was never excited. 





L sept soundly that night. and had Ao 


dreams that i have €ver remembered. 


ee 
When if began to get dark. my 
grandmother Ruuby rang mu of her 
grandmother. and told her fo 


send someone fo pick me up. 





T was seat fo my matae grandparents arthur 
and Ruby - the next day. They were the ones with 
ack locked attic rooms; although my mother once told 
me that she and her sisters used fo put on puppet 
shows from the attic windows. when they were girls. 
., SD 







“Your grandfathers on his 


way over, she told me, 





i shrugged. LT was hap y fo waif. Arthur and Rouby | 
kept their baoke ~ peas ré-war Readers Digests. ) 
(ong since disposed of. el a dusty bound set of i 
Dickens. which i now own - in a shelved-in grand ¢ather | 
lock. and i had pulled down a copy of The 2d | 
Curiosity Shop. which was keeping me engrossed. 


oo i. 
a 
I : ] 
1 
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; | a 
th ~.. j . A 


he ; os -—— b 
1 | | &ventually, Mae | grand¢ather arrived. (He 
didat apologise for being (ate or anything 
te just parked outside and hit the hora. 
L ran out. (caving. af my grandparents 


iInsis fence, the book behind mc, 


The seats o¢ the Daimler were covered in old red (eather. 


L¢ sme((ed of leather and cigarette smoke. 


Pind i 
} | 2 
| \ 4 a 
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Wy grandfather drove to the darkened arcade. 
“Mou wait here, ke told me. tte took a 
key-chain from his jacket pocket, and walocked 
‘an door to the arcade. tHe weaft in, 





La the darkness o¢ the old car T. wae cata. nz 
sat and waited. L was bored. 


Le 
"i 
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a 
poeenes 
. ~~ 
y W\y bladder began fo ¢eel 
. uncomfortably ra 
z 4 
| * 
ho 4 
ph. “ ¥ | AY) grandfather did not Come, 
el although stared intently | through 
Pain bedan to all. rattling — tlhe - : the cars smeared window- ~glass ne 
rao. L wished i had been allowed to i the door fo the arcade. imagining 
wring the book ria. me, L¢ i Lad a him Coming through it. (rying to 
7) a would have had an escape hatch. materialise him. 
i it i | 
| eae aes 
Fe 
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f L opened the door Pry. ran (er the 
light above the arcade door. as fasf as 
= i could. The rain soaked my hair and 


(egs and face as i raa. 
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AY: good. a driving rain Was banging DA 


the roof and windows of { the car. rey | i 
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could cee almost nothing. L crossed mu 
(eds, ard. and then realised if was 


almosf{ foo late Evea for tat. 







i entered the arcade, Wrost o¢ the Cights 
were out. buf here and there, high in the | 
ra¢ters, an unshaded Cight-bulb glimmered, . 
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The lights were o¢ ¢ in there, 
buf i Was too uncomfortable 


to give this any thought. 


The meas toilet was unlocked. 





a” 
L coulda reach the light ~switch, So i 
urinated, hastily. in the darkness. listening 
to the splash of liauid on porcelain, hoping 
that i wasa Setting foo much on the ¢loor, 
nor splashing my shoes and legs [oo bad(y. 
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LT was scared (hat mu grandfather would return to fhe car 


while i was peeing, and, aot Seeing me there, drive away. 









Standing in tle (ight were three mén i 
oO re) 
recognised, and a woman that i didat. 
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word. L wasn 
d. L wanted fo 


run down Pry te(( then to stop 


shout 


ing me. 
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because if was upsett 
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scared, i was troub 


L was scared. 
la 
V\o, that 
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They were shouting, back and forth. 
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men, then. PrY | began fo (augh. 


The woman pointed at one o¢ the 
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the stomach 
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“e F slat o¢ wood 


hit the woman with it. 3 
Once 
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€ ways more disturbing than 
PY | began ee) 


Lt was a nasty. contemptuous noise, 
in sown 
the shouting Lad been. 

icked 
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The man 








{ SESE MG renee 
mB Another man pulled 
pvt him o¢ her, 












She pulled hersel§ to her (ect, 


Pry | (ef ouf one (ow scared whimper. 
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She ran. then. and none o§ the men tried i) sfop her, 
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As sche ran past me, blood dripping from an side of 
her (ace (ike re | paint. panting and sobbing and 
clutching Ler cwollen ctomach, i recognised her. 
















LT walked down the stairs fo the 


place where the men had been. L¢ there had been three men, 


two of them were gone. 











aly my — was there, “now. tHe wWaé 
| sitting on the Gloor, and he was crying, in deep, 
| gasping sobs, tic nose Was running, PYY | huge 


wet hot fears ran down his unshaven cheekc. 
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| That upset me more than anything elce could have = 
done. Adult helplessness destroys children, or if 
forces them fo become finy adults in their furan. 


tHe Cooked up. but L knew, 
somehow, that he was not 


s€€ing me properly. 





tHe called me by my father < name, and reached out a hand to me. 
L helped him to his (eet, and together we walked towards the car, 
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L was named aé¢fer 
er father, who had 
died shortly before 
i wae born. Lt was 


the custom. 


Mow didnt 





At last he turned re see anything: Z 
' ri 7 j == = a 
— w to me. and called SS — 


? 7 | P | he said. 


tHe was telling me, not asking me. 








rary: next day i Wae seat back home. fo ne | parents 
and muy sister and the ncw baby. She Was $o smal(, 
and her skin wae mottled aad red. 
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After my grandmother died the family fragmented 
entirely. We encounter each other rarely, only at 
weddings. or aft (unerals. following tle (ast 
¢uncral i found my sel walking anéxt to an aaeke i 

| cee seldom - one o¢ mY fathers brothers ~ aad i 
asked him about my Uncle Worton. 
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tHe seemed pleased that somcone would Pra Win. —— 





“from what i heard, Wiorfon was dropped asc a smal( child. 
tte always said they could have got him fo hospital, they 
could have gined it. But they didnt get him the treatment 
he could have got. That was why he was so bitter. They 
did take him to a hospital, eventually, aad they put him 
in this iron jacket. They bound him ia this iron thing. 
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uP ag he bitter? Uncle Wiorton was bitter? tHe had never 
ae | seemed that way fo me. But then. i was jus{ a child. 
— : = 
‘ : 
- 
We passed my grandfathers grave. 
tHe at, up a pebb €. put it joie 
on L Bravesfone: a mark o¢ 
> respect PYY memory. | 





"Then he worked for your grand¢ather ~ my father. tHe (lived 
with ws, working for my gather. L used to get one shilling a 
week pocket money — Sin pence (rom your grandfather. 
sixpence from Wiorton, &very Saturday. Lt was like a 
ritual. tHe (ived with ue, tHe was part o¢ the family. 











“WNy father used to say... but he was 

a romanace€r. tH used fo romance. 

Youd have to take everything Ware ye — 
with a pinch o¢ salt. Or more than a ig 
pinch. (tHe used to cay he was a fwin. . 
That he'd lad a twin brother. Waybe | 

he had, and maybe he hadnt. 


"But there were no records. when they were 


Ci¢tle. Mow didnt want fo keep records. “ae 


they d put you info the Roussian army. 
That was what he fold me. [hat 


my grand¢ather Was a romaacer. 
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I aie know Satie the a was. L am not evén 2m 
cure that i care. They re alf dead, save possibly the 


Dirck MRA ud y- nate ead tkWentd (eb theme he. } 


» Wy Biel Wrorfon died shortly a¢ter mu grandg¢ather. 
i L was too young to go to his funeral, andi if i wae 
Lever told how he died, i pnt Cong eince forgotten. 


 § course, he was 


W\y grandfather. as i have said. 
went mad, although i did not 

realise that until much (ater. At 
the time. all i knew was that he 
was in hospital. Lt seemed (ike 


W\y father took us to see him. tte was waiting gor 

us, gully dressed, in the hospital waiting room, and 
we took him out (or a drive down the s¢a-(ront. Lt 
wae the middle of winter, and everything Was closed, 


m ji 7. r it Fars, bul | 
he was there ‘he sii a ats and Khe sea and the sky were grey as death. 


it could not have been that (ong. 
There wae a wicker basket that 
he gave fo my sister. which he = | 
lad woven himsel¢ in come "a Wet 
handicrafts clase: if seemed a 

pitigul thing gor my grandgather 

fo have to do. 





Eventually we found a 
cmal( tobacconict ¢ 
where they alco cold 


ic€-créams and eweete. 


W\y father bought us alf 
ic€-créame and we stood 
in the chilly wind on the 
s€a-front and ate them, 
and shivered, and (listened 
to the distant Crash of 
the cea and the noise my 
grandfather made ac he 
coughed and hawked up 
phlegm into a wad of 


discoloured ti¢sueés, 





That was the (act time i saw him. 





L walked down to the watere™ 
edge and stared out fo ea. 


There was a Punch and Sudy (ent set ST 
a empty beach. L pleaded with my father 
to let us stay and cee the show. Sut we had 
fo réfura my grandgather to the hospital, 
and anyway. an tra ical comedy showed AO 
sign of beginning. here Was no audience 
waiting. no Ava; Performance sign. 


There was ; Ae Swimming, ow . ; | 
‘ (rian ee oa ¢ a 3 3 y iN frou nf nerha ¢ she waved at mec, buf ; 
in the Channel, despite the cold, ' 
she was a (ong way o¢(: and the cold wind When Lid blinked away 
made my eyes sting and 3 blurry: the tears she was gene, 





We finished the ic€-créame and threw tle sticks away, 
and took my grandgather back to the hospital, 
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” They were hearts; you cant get them any more, 








= 
aw as 
in - = 
= 
: = = 
‘i e 
= : = = —= = 
= : : - a 
; “5 ie 
_ ‘ i P > —_ 
—_= —_— = 
al = = 








L thought i saw the Punch and Judy man a 
“tar ago (ast Way. in a churchyard in 
Covent Garden. They celebrate Wister 
Peachs birthday there. PYY, Punch and Sudy 
pro¢éssors come (rom all over the country fo 
rel( his story. ray: church even invites WVicter 
Paach into the pulpit fo read the leceon, in 
mis squeaky. secret voice. L wonder what a 
Devil thinks of the arrangement - buf i aw 
1 ae spoken from the pulpit or the 


| lectern in his time. also. 


LT had been watching a Witar iat ie 
eroduction of Punch and Sudy in the 
churchyard. The puppets were old PET. | 
elegant. and the puppet theatre, one 
>¢ perhaps two dozen erected that 
day between the ancient gravestones, 
as elegantly carved out of wood, 


with, hangings of blue velvef. 





ge Wiicter Punch. 
Mou are foing to 
cugger. 





ou have fo pul your’ 
4 Lead into the Coop. 










a | Se 


ray: beadle was attempting 
to han Wlister Punch. 
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uct p Your 
Lead in here. 
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) VNot that - thats yer arm. 
V\of tat, tate ver other arm, 
Whu, this i¢ yer Lead. 


Yow wf jour row 
| Watck me, flen. | ‘ 4 head (ty gh 


this noose, and You cay 


"Boue ana girls, mun t and dads, i have been a very 
Evil’ man, killing people and doing cuth(like nasty 
things as that. And now Lm doing fo pay the price -~ 
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a lundred di€erent performances o¢ the 
comical tragedy were enacted that day. 








Walking through the (estive graveyard daydreamed about 
abandoning the Cige i had built (er mysclé, Pry, becoming 
a pro¢éssor: dreamed o¢ travelling with WNister Punch and 
walking from fowa fo fown with my burden on my back, 
teaching the children. and those with an eye and a mind 
to see with. the lecconc of death that went back to the 
dawn times: amusing and delighting both old and young... 

















Lt was then that i caw him. 
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Later if occurred fo me that the man i 
saw could not have been Swatchell. 
VNobody (ives (er ever, after al(; not 
even the ernie Everybody dies but 
Wiister Punch, and he has oaly the (i¢e 
Ward 1c from others. 
























LT acked one man, who sold puppets 
and books from a table, whether he ibe be ole 
was familiar with a Professor | inka sila is. 


Swatchel(, tHe cmiled. and showed his mouth he spoke 
with Punchs voice, 


me a emal( contraption, made of 


cotton PYY fin and fape: F swatchel(. 






ae (He placed the swatchel( on 
i the table in front of me, 
wa eg i 





‘ow re not a progessor 
then, sir? 





L almost put it on. Let would have 
whis ered ifs secrets fo me. explained 


my childhood, explained "uy (lige... 








ata nearby booth. ifs canvas 
awaing striped blood-red. ifs 
sfage-fronft decorated "hat 
Suns and moons and stars, 
the comical tragedy was 


réac hing its conclusion. 


LT walked away a he 


| could o¢ ger me any other 


puppets (rom his table. 

a: policeman. or the 
Devil. or poor. damaged 
Judy. 











e (e¢t the churchyard then. shivering in spite 
of the Way sunshine, and went about my (i¢e. 
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¥ DisTER acastens| 


>» HE THREW THE BABY OUT OF THE WINDOW. rt 
\ THEM HE BATTERED HiS WIFE TO DEATH. HE yt 
KILLED A POLICEMAN WH® CAME T@ ARREST Hil, 

HE CAUSED THE HANGMAN TO BE HANGED in His | 
PLACE, HE NURDERED A GHOST, AND OUTWITTED 
THE DEvViL HiMSELF. ii 






"HE MEVER DIED. (we Pal / 








AND DOWN THE COUNTRYSIDE, AMUSING AND Qi 
DELIGHTING BOTH OLD AND YOUNG.’ Gy, 0 i 
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—_ "Anp Mister PUNCH STILL LIVES - TO TRAVEL ue ait 
¥ | 


Jn HIS GRANDFATHER § FAILING SEASIDE ARCADE, A! | | 
Al YOUNG BOY ENCOUNTERS A MYSTERIOUS PUNCH AMD) )) | 





Jupy Man With A DARK PAST, AND A WomAN WH®) 
MAKES HER LIVING PLAYING A MERMAID. 





“UTFOLD; THE BOY is FORCED TO CONFRONT vamig | 
: SECRETS, STRANGE PUPPETS AND AWIGHTMARISH Jy if i ; 
WORLD OF VIOLENCE AND BETRAYAL, iM A FABLES 

“@HILDHOOD iINnN@CENCE AND, 1 Ail PAIN. a 
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